


INDEX 


Accent marks, in Greek Church music, 
explanation of, 94. 

Achmet, Mrs., accompanied by _ T. 
Giordani on violin, 106. 

Akeroyd, Samuel, songs by, in Gentleman’s 
= 1692-4, 226; Scotch songs by, 
284. - 

Aldrich, Dean, his adaptations from 
Stradella, 60; his musical MSS. in 
Christ Church, 123, 171. 

Alla Breve barring, in chants, examples of, 
187, 188, 140. 

Allen, Dr. H. P., his system of speech- 
accent in English chanting, 126. 

Amarfvati, illustration of bass guitar on 
carved slab from in British Museum, 81. 

Amner, John, single anthem by, 111. 

Anacreontic Society, a glee-club of eigh- 
teenth century, 35. 

Anatolius, extract from the Anastasima of, 
165, 166. 

Anglican Service, change in style of, 124. 

Anglo-Saxon artists, miniature painting 
by, 20, 28; Carolingian school of art 
inspired by, 21; drawing of primitive 
organ by in Harleian MS. of Utrecht 
Psalter, 24. 

Angus, John, an early Scottish composer, 
48; a brother of the Abbey of Dun- 
fermline, ib. 

SWERS.—Mrs. Arne and her sisters, 59 ; 

Gladwin: The Medley, 122; O Lord, the 
Maker of all things, 128; Date of John 
Field’s début, 124; Mrs. Arne and her 
sisters : Miss Polly Young, 182 ; Date of 
John Field's début, 188 ; ‘Tu lo sai’ by 
A. Scarlatti, 248; Culliford, Rolfe, and 
Barrow, 244 ; Over the water to Charlie : 
Lantrum’s Curse, ib. 

Anthems, written by some of the Children 
of the Chapel Royal, 64; Captain 
Cooke's, 66, 69, 70 ; list of those sung in 
Chapel Royal of Charles I, 109-18. 

Anthologium, select hymns for chief 
oo in Byzantine churches, 82, 83, 


n. 

Antikenoma, a slur in Greek Church 
music, 94. 

Apollo Society, musical society of eigh- 
teenth century, 86; music by Festing 
dedicated to, ib. ; composed of wealthy 
amateurs, ib. ; question of identity of 
with ‘Temple of Apollo’, ib. 

Apostrophus, a time mark in Greek 
Church music, 94; double, marks a 
long or accented note, 156; example of 
use of, 169, 


Arabo-Persian school of music, Byzantine 
music influenced by, 89. 

Aristides, his seven ‘ differences’ of feet in 
Greek poetry, 202; musical illustration 
of his fifth ‘ difference’, 204. 

ARISTOXENIAN THEORY OF THE RHYTHMICAL 
Foot, THE, 200-7 : Greeks attached great 
importance to rhythm of vocal music, 
200; problem solved by Bellermann's 
publication of anonymous musical trea- 
tise, ib. ; musical value of the short 
syllable, 201; signs for time values 
little used, ib.; simple and compound 
feet, 202,204 ; the complete rhythm the 
most important section of, 202; the 
seven ‘differences’ of feet, 202, 208-5 ; 
irrational time in, 208, 204; musical 
example of Aristides’ fifth difference, 
204; illustration of use of semantic 
trochee, 205; modern examples of 
rhythmical theory, 206, 207. 

Arkwright, G. E. P., Note on O Lord, the 
Maker of all things, 128. 

Armes, Professor, attributed certain 
anthems to Captain Cooke, 71. 

Arne, Dr. Thomas A., song of used for 
ballad-opera, 2n. ; Dr. Burneya pupil of, 
84; title and characters of his opera 
Eliza, 59; produced in Dublin in 17565, 
ib. ; parody on Gray’s Elegy, 60; com- 
plete copy of his will, 119-21; his will 
witnessed by Mrs. Barthelemon, 182. 

Arne, Mrs., takes character of Britannia 
in opera Eliza, 59; her will not to be 
found, 119; her niece Miss Polly 
Young, 182; probable place of her 
death, 183. 

Arnold, Dr. Samuel, composer of music 
for Bickerstaffe’s Maid of the Mill, 101; 
his music to Colman’s Battle of Hexham 
supplemented by new airs by T. Gior- 
V 106; method of scoring chants, 
141. 

Arsis and thesis, the two parts of the 
rhythmical foot in Greek poetry, 201, 
202, 208, 205, 206. 

Ashmole, Elias, his Order of the Garter quoted, 
69. 


Attwood, Thomas, question of change in 
style of Anglican Service due to, 124. 
Augusta, wife of Frederick Prince of 

Wales, 40. 
Augustine, St., founded Canterbury school 
of miniature painting, 28. 
Aulos, compared to the chorus, 26. 
Aureum, Psalterium, miniatures in, 25. 
Avison, Charles, letter of, 145. 
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Bach, Johann S., strengthened boys’ sing- 
ing parts by use of cornet, 62; an ex- 
ponent of the arioso style, 188; church- 
cantata of his time an e sion of 
Italian chamber-cantata, ib. ; Scarlatti’s 
treatment of strings may have served as 
model for, 195; use of tetrapody by, 204. 

Bagpipe, primitive, description of, 26. 

Baker, D. E., his Biographia Dramatica, 1; 
many operas named in never printed, ib. 

Balasius, writer of Greek Church music, 88. 

Balfe, Michael W., born in Dublin, 107 n. 

Ballad opera, Note on Mr. Barclay Squire’s 
catalogue of tunes, 121; music for cut 
on wood blocks, 121; or rudely engraved 
on copper plates, ib.; more than one 
name sometimes given to same tune, 

Batiap-Operas, AN INDEX OF TUNES IN THE, 
1-17: how brought into fashion, 1; no 
complete list of eighteenth-century 
ballad-operas ever made, ib. ; no clue to 
origin of larger part of popular tunes in, 
2; voice parts of airs alone generally 
given, ib.; after 1740 their success too 
small for publishers to print them, ib. 

Banister, John, Musician in Ordinary for 
the Private Music, 59. 

Banister, the younger, gave concerts with 
R. King in 1697, 59. 

Baptist, Signor, songs by in Gentleman’s 
Journal, 1692-8, 226. 

Barberiniana Library, Rome, codex on the 
rhythmical foot in, 200. 

Barbiton, ancient instrument of lute 
family, 29. 

Bareia, an accent mark in Greek Church 
music, 94, 

Barnard, Rev. John, his projected volume 
of Church music, 108 ; quoted for evi- 
dence as to composer of 0 Lord, the Maker 
of ull things, 128. 

Barry, Spranger, manager of Theatre 
Royal, Crow Street, Dublin, 99; intro- 
duces Italian burlettas with moderate 
success, ib.; produces Bickerstaffe’s 
Maid of the Mil with old airs fitted to 
songs, 101; his version of Lloyd’s 
Capricious Lovers, 102 ; ruined by excessive 
competition, ib. 

Bates, Thomas, player on viol in Chapel 
Royal, 63. 

Batten, Adrian, single anthems by, 118; 
‘Christ Church tune’ ascribed to, 127 ; 
his first tone, 187. 

Beethoven, Ludwig van, imitated by 
Weber, 147; use of simple feet by in his 
Eighth Symphony, 208; use of tetrapody 
by, 204; musical example of his use of 
antithesisin hisSeventh Symphony, 206. 

Bellermann, Friedrich, published anony- 
mous musical treatise containing Aris- 
toxenian theory of rhythmical foot, 
200, 


, 201. 

Bendidio, Isabella, singer at court of 
Ferrara, 145. 

Bendidio, Lucrezia, singer at court of 
Ferrara, 145. 
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Berekétes, Petrus Byzantius, contributed 
to Oriental influence in Greek music, 89. 

Bevin, Elway, single anthems by, 112. 

Bibliothéque du Roi, Paris, codex on the 
rhythmical foot in, 200. 

a Nationale, Paris, MSS. in, 


26. 

Bickerstaffe, Isaac, pirated version of words 
of his Maid of the Mill with old airs pro- 
duced in Dublin, 101. 

Billington, Mrs., appears as St. Cecilia in 
a burlesque of Gluck’s Orpheus and 
Eurydice, 104 and note; sang in operas at 
Smock Alley Theatre, 105; and at Crow 
Street Theatre, 106. 

Birch, Walter de Gray, his account of the 
MS. of Utrecht Psalter, 19 n. 

Blaew, question of identity with Blow, 
68 and note. 

Blakhall, Andro, an early Scottish com- 
poser, 48; Minister at Musselburgh, ib. 

Blois, evangeliarium of, 21. 

Blow, Dr. John, his masque Venus and 
Adonis, 58 ; impressed by Captain Cooke 
from Newark for choir of Chapel Royal, 
62; collaborated with Humfrey and 
Turner in the ‘Club’ anthem, 68; 
question of his identity with Blaew, 
68n.; anthems byin Clifford’sServicesand 
Anthems, 64,171; sum allowed for yearly 
maintenance of, 64; songs by in Gentle- 
man’s Journal, 1692-4, 226; allusions to 
odes, &c. by, 281. 

Blundivile, John, one of the Children of 
the Chapel Royal, 64; sum allowed for 
yearly maintenance of, ib. 

Bodleian Library, fragments of Captain 
Cooke’s anthem in, 71; MS. Chapel 
Royal anthem book in, 108; MSS. of 
early Anglican chants in, 136, 138, 189. 

Bond, E. A., keeper of MSS. at British 
Museum, 20; his theory of ninth-century 
origin of Utrecht Psalter MS., ib. 

Bononcini, G. B., his influence over 
Scarlatti, 192; his vulgarity, ib.; pub- 
lished a collection of chamber-cantatas 
in London, ib.; ‘Handelian’ vigour of 
his style, ib.; musical example of his 
style from ‘Se gelosia crudele’, ib. ; 
popularity of his music, 1938. 

Boulogne Psalter, illustrations of musical 
instruments in, 18. 

Bow, beauty of tone of violin not possible 
without it, 28; ancient instruments for 
which used, ib., 29; use of with early 
Moorish rebab, ib. ; sometimes used with 
rotta, 30, 

Bowack, J., letter from, on front cover of 
MS. book of anthems in Bodleian, 108. 
Boyce, Dr. William, attributed O Lord, the 
Maker of all things to Henry VIII, 128; 

method of scoring chants, 140-1. 

Brahms, Johannes, imitation of style of 
by some modern composers, 194; exe 
ample of rhythm used by, 207. 

Bridge, Joseph C., A Great English Choir- 
Trainer : Captain Henry Cooke, 61-79 ; 
reference to, 171. 
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Bridges, Robert, English Chanting, 125-41. 
British Museum Library, deficiencies of, 
1; illustrations of musical instruments 
in MSS. of, 18, 30; MS. Psalters in, 25 ; 
some of T. Wood’s Set of part-books in, 
42; Captain Cooke’s MS. anthems in, 

- 71; Byzantine musical MSS. in, 80-7 ; 
a curiosity of, 90n. ; copy of MS. book 
of anthems of Charles I and II in, 109; 
holograph letter of Handel in, 119; 
compositions by T. Gladwin in, 122; 
MSS. of early Anglican chants in, 136, 
188; songs by R. Smith in MS. collec- 
tions of, 173; MS. of song by A. Scar- 
latti in, 184; Handel’s autographs in, 
212, 218; word-book of Messiah in, 218. 

Brome, Richard, ballad-opera by, 8. 

Brown, Thomas, Lines to H. Purcell by, 
233. 

Browne, Thomas, a sixteenth-century 
organ-builder, 179; worked at Cam- 
bridge, ib. ; mentioned in Early Chancery 
Proceedings, ib. 

Bryennius, names of modes in Greek 
Church music given by, 157. 

Buccina, a wind instrument, 26; used by 
Romans, 27. 

Bull, Dr. John, full anthems by, 110; 
single anthems by, 111-12. 

Bumpus, Mr., his English Cathedral Music 
quoted, 128. 

Burletta, Italian, a species of extravagant 
musical farce, 99; brought to London 
by Giordani troupe, ib. ; took London by 
storm, ib.; introduced in Dublin by 
Barry and Mossop, ib., 100. 

Burney, Dr. Charles, anonymous music 
ascribed to, 34; a pupil of Dr. Arne, ib. ; 
his apprenticeship to Arne cancelled, 
85; one of George III’s ‘Band of Music’, 
41; his estimate of Captain Cooke, 69; 
regarded as inevitable the fact that wind 
instruments of his time were out of 
tune, 144; on the difference between 
Handel’s score and the printed book of 
words, 213. 

_- a. of, work dedicated by Oswald 

0, 41. 

Butler, Lady Anne, minuet composed for 
by T. Giordani, 107 n. 

Byrd, William, full anthems by, 109-10; 
single anthems by, 110-12 ; his setting 
of new English church service, 127. 

Byzantine Art, representation of King 
David in, 25. 

Byzantine artists, Carolingian school of 
art inspired by, 21. 

Byzantine Modes, the eight, 88, 93; ex- 
amples of, 96-8. 

Byzantine notation, three kinds of, 80. 


Caccini Giulio, musical example from, 
146-7; his early dramas experiments 
for appreciation of intellectual circles, 
151; cantatas composed by him and his 
followers, 153. 

Cadence, use of in early chants, 128, 141n, 
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Caldara, Antonio, a favourite writer of 
chamber cantatas, 1938. 

Cambridge Psalter, resemblances in to 
Paris copy of Utrecht Psalter, 28. 

Camidge, John, his Lessons for the Harpsi- 
chord quoted, 56. 

Canterbury, miniaturist of, illustrator of 
Eadwine Psalter, 28. 

Canterbury school of miniature painting, 
23; founded by St. A: ine, ib. 

‘Canterbury tune,’ Tallis’s setting of the 
Athanasian Creed so called, 129. 

Capel Street Theatre, Dublin, Leoni and 
T. Giordani joint managers of, 108. 

Carey, Henry, probably the moving spirit 
in ‘Merry Gregorians’ Society, 86; ‘Gre- 
gorian Constitution Song’ a favourite 
with him, ib. ; opera by, ib. 

Carissimi, Giacomo, Dean Aldrich’sadapta- 
tions from, 60; one of the principal 
composers of cantatas of first Roman 
period, 185; cantatas by written to 
Latin words, 188. 

Carolingian Art, centres of, 20; inspired 
by Anglo-Saxon and Byzantine artists, 


Carolingian Bibles and Psalters, 25. 

Cassiodorus manu Bedw, MS. commentary 
of Psalms by, 380. 

Catavasia, in Greek Church music, a tro- 
parium so called when sung by both 
choirs in middle of church, 83 n. 

Catley, Ann, appeared as Captain Mac- 
heath in The Beggar’s Opera, 100; sang in 
Giordani’s The Enchanter, ib. ; played as 
Patty in Smock Alley version of Maid of 
the Mill, 101. 

Cavalli, Pietro F., the representative 
Venetian composer of seventeenth cen- 
tury, 153; said to have neglected the 
cantata altogether, ib. 

Cembalo, use of for accompanying voice 
in madrigals, 146. 

Cesti, Marcantonio, musical example of 
his setting of satire by S. Rosa, 189. 

Champnes, Mr., sang in Arne’s opera 
Eliza, 59. 

Chapel Royal, established in Scotland, 42. 

Chapel Royal, the old ‘ Cheque-Book’ of, 
61; old press-gang warrant put into 
force for recruiting, 62; regulations for 
under Captain Cooke, 68; combination 
of vocal and instrumental music intro- 
duced into, 65. 

CuapeL Royat AntHEM Boox or 1685, Tux, 
108-18: MS. book of words preserved in 
Bodleian, 108; description of, ib.; great 
activity among Church musicians of 
period, ib.; history of development of 
Church music of seventeenth century 
difficult to understand, ib. ; largenumber 
of verse anthems as compared with full 
anthems in, ib. ; full anthems written by 
composers who may be classed as Old 
Masters, 109; plan of R. Portman’s 
dialogue of ‘The Prodigal Sonn’, ib. ; 
added to for use in Chapel of Charles ITI, 
ib.; list of full anthems in, ib. ; list of. 
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single anthems in, 110-18; contains a 
list of Chaplains in Ordinary, 118. 
Charlemagne, patronized miniature paint- 
ing, 20 ; pneumatic organ presented to, 
8. 


Charles I, endeavoured to reconstitute 
Chapel Royal at Holyrood, 42 ; Captain 
H. Cooke trained in Chapel Royal under, 
61; anthems used in Chapel Royal of, 
108; little known of Church composers of 
his reign, ib. 

Charles II, Paisible’s Rare en Tout acted 
before, 58; his mistress, Mary Davis, 
ib. ; Captain Cooke appointed Master of 
Children of Chapel Royal by, 62; his 
French taste in music, 65, 180. 

Charles le Chauve, Psalter of, ivory carv- 
ings on binding of, 22; Bibles and 
Psalters executed for, 25, 31 n. 

Cherubic hymns of Greek Church, belong 
to class of papadical hymns, 92 n. 

Chetwood, William R., ballad-opera by, 2. 

Chichester Cathedral, MS. book of early 

' Anglican chants in, 186, 189, 

Child, Dr. William, full anthems by, 110; 
single anthems by, 118; his setting of 
the eighth tone, 129, 131, 187. 

Choir, faults of chanting by, 125. 

Chopin, Frédéric, influence of Weber on, 
147, 


Choral Festivals, instrumental accompani- 
ments to voices at, 69. 

Chorus, either a simple pipe or the primi- 
tive bagpipe, 26. 

Christ, W., his text of the Anastasima of 
Anatolius, 165, 166. 

Christ Church Library, Oxford, Baldwin 
MS. in, 48; MSS. of Scottish composers 
in, 44; Captain Cooke’s MS. anthems 
in, 71; MS. Organ Book in, 109; books 
of early Anglican chants in, 186; musi- 
cal score of part of chant from, 187, 188, 
140; harpsichord piece by R. Smith in, 
173; MS. of cantata by L. Rossi in, 
195; MSS. by Scarlatti in, 248. 

‘Christ Church tune,’ falsely ascribed to 
Tallis, 127; traditionally ascribed to 
A. Batten, ib.; the earliest Anglican 
chant, ib.; illustration of part of musical 
score of modernized, 128 ; is very dull, ib. 

Chrysander, Dr., source of. the material 
for his edition of Handel’s works, 212 ; 
shirked the difficulties of the different 
versions of Handel’s Scipione, 214; his 
account of Handel’s Jl Trionfo del Tempo, 
218; Handel’s 45th cantata only known 
to in incomplete form, 221; believed 
that the 50th cantata was lost, ib., 222. 

Chrysanthine system of Greek Church 
music, interval signs discarded by, 156. 

Chrysanthus, his reform of Greek notation, 
90; banished to Madytus, but recalled, 
ib.; his work on theory of Byzantine 
music the foundation of all recent trea- 
tises, ib.; he and his followers allow 
freely Oriental elements in Greek 
music, ib.; practical advantage of his 
system, 93. 
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Chrysaphes, Manuel, writer of Greek 
Church music, 88. 

Cibber, Colley, ballad-operas by, 2, 3. 

Cibber, Mrs., sang in first performance of 
Messiah at Dublin, 218. 

Cibber, Theophilus, ballad-operas by, 3. 

Cithara, illustration of in Eadwine 
Psalter, 28, 25; and in Utrecht Psalter, 
24, 82; early types of sound-chest in, 
28, 29; Greek, description of, 29, 30; 
assumed various forms at different 
periods, 80; the Roman, shape of, ib. ; 
alteration in structure of by Greeks of 
Christian East, ib.; preferred by Greeks 
to all other stringed instruments, ib. ; 
sesthetic beauty and rational construc- 
tion of, 33; a favourite instrument in 
Spain, ib. 

Citharcedi, genesis of cithara in classical 
days of, 24; drawings of on terra-cotta 
vases, 30; fame of the Spanish, 33. 

Clari, Giovanni C. M., duets and trios by 
described as madrigals, 145. 

Clarinet, introduced for first time into 
Ireland, 99 ; proof of its use by Handel, 
216. 


Clifford, Rev. James, his Services and 
Anthems, 68, 70, 71, 171; contains words 
of anthems by Chapel Royal boys, 64 ; 
book of chants by, 129. 

Cobb, John, single anthems by, 112-18, 

Coffey, Charles, ballad-operas by, 2, 8. 

Coleman, Dr. Charles, assists to write 
music to Davenant’s Entertainment of 
Declamation and Music, 68; composed 
instrumental music to Davenant’s Siege 
of Rhodes, ib. 

Coleman, Edward, Junr., performed in 
Davenant's Siege of Rhodes, 68. 

Coleman, Mrs., wife of Edward, 68 ; per- 
formed in Davenant’s Stege of Rhodes, ib. ; 
Pepys’s account of her impression of 
Captain Cooke's acting, ib. ; first English- 
‘woman to appear on the stage, 68 n. 

Collins, William, his Ode to the Passions set 
to music by T. Giordani, 106. 

Colman, George, his Battle of Hexham pro- 
duced for first time in Ireland, 106. 

Colon, or phrase, new method of versifica- 
tion in Greek Church music, 91, 92, 

Common-time barring, how it came into 
use in chants, 141. 

Concert-givers of seventeenth century, 
had difficulty in keeping out persons who 
had not paid for admission, 59. 

Consort of music, allusions to in Gentle- 
man’s Journal, 1692-8, 288. 

Constantine Copronymus, Emperor, pre- 
sented pneumatic organ to Pippin, 28. 
Cooke, George, a member of the Chapel 

Royal in 1607, 61. 

Cooke, Captain Henry, anthems composed 
by, 109; reorganized Chapel Royal at 
Restoration, 171; some of his pupils 
composers while Children of Chapel, 
ib. ; lieutenant, 2438. 

Cooke, John, a bass singer in the Chapel 
Royal, 61 ; probably the father of Captain 
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Cooke, ib., 69 ; his name in list of vicars 
choral of Lichfield Cathedral, 61 n, 

Cooke, Mary, daughter of Captain Cooke, 72. 

Cooke, Mrs., wife of Captain Cooke, some 
of Crown’s liabilities paid to, 78. 

Cooke, Captain Thomas, sometimes con- 
fused with Captain Henry, 78; Master 
of the Tennis Courts, ib. and note. 

Cooke, Thomas, ballad-opera by, 8. 

Cooke, Tom, an orchestra leader and 
dramatic vocalist, 106; taught piano- 
forte by T. Giordani, ib. 

Corbie, art school of, 20. 

Cornu, description of the Roman, 27, 

Corporation of Musicians, inquiry into 
affairs of, 72; Captain Cooke appointed 
Marshal of, ib.; minutes of in British 
Museum, ib. 

Corry, Mr.; singer at the Rotunda, 
Dublin, 104 n. 

Cosmas, musical score of his canon for 
Christmas, 155. 

— Sir Robert, his collection of MSS., 


1 e 

Courtiville, Raphael, songs by in Gentle- 
man’s Journal, 1692-4, 226-7. 

Cousser, Johann Sigismund, Master of the 
State Music and Master of Choristers of 
Christ Church Cathedral, Dublin, 248. 

Covent Garden Theatre, Giordani family 
play at, 99; Bickerstaffe’s Maid of the 
Mill produced at, 101 ; O’Keeffe’s operas 
produced at, 102. 

ae William, single anthems by, 

Cratemata, slow sustained piece of Byzan- 
tine music, 82, 162; belongs to class of 
papadical hymns, 92 n.; when used, 162, 

Crescimbeni, his Storia della Volgar Poesia 
quoted, 193; translation of description 
of improvisation contest from, 222. 

Crosse, W., full anthems by, 110; single 
anthems by, 112. 

Crotch, Dr. William, MS. of song by 
Scarlatti in his handwriting in British 
Museum, 184; his copy of Scarlatti’s 
‘Tu lo sai’, 248. 

Crow Street Theatre, Dublin, Italian bur- 
letta played at, 99, 101; various pro- 
ductions at, 102, 107; T. Giordani 
engaged as official composer at, 106. 

Crwth (or crowd), superseded by violin, 
28 ; development of from rotta, 31. 

Cucuzeles, John, author of work on theory 
of Greek music, 88 ; traditional date of, 
ib.; new signs invented by, ib.; his 
system of notation marked a decline of 
musical knowledge, 89; example of 
cratema by, 162-3. 

Cucuzelian system, a kind of Byzantine 
musical notation, 80; Byzantine musical 
MSS. in B.M. nearly all in this notation, 
81; resembles the Round system, 155. 

Culley, Rev. Arnold, on the question of 
ed of O Lord, the Maker of all things, 

Cummings, Dr., owner of one of Captain 
Cooke’s MS. anthems, 71, 
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Curtoll, double, use of in Chapel Royal 
under Charles II, 68. 

Cymbals, ancient, description of, 26; how 
played, ib. 


Dalton, O. M., on origin of inspiration of 
Utrecht Psalter, 24. 

Daly, manager of Smock Alley Theatre, 
Dublin, 105; produces pieces by T. 
Giordani, ib.; manager of Crow Street 
Theatre, 106; revived D’Avenant-cum- 
Pureell-cum-Arne perversion of The 
Tempest, ib. 

Damascene, Alexander, songs by in Gentle- 
man’s Journal, 1692-4, 227. 

Danzi, Signor, performer on the mando- 


line, 100, 
D’Arblay, Madame, asserts that Dr. 
Burney wrote music to Queen Mab, &c., 


84, 35. 

d’Astorga, Emmanuele, amateur composer 
of Italian chamber cantatas, 185 ; new 
biography of, 198n.; at his best in 
melody, 194; musical example from, ib. 

Davenant, Sir W., criticized by Captain 
Cooke, 66-7; won knighthood for 
bravery at siege of Gloucester, 67 ; col- 
laborated with Captain Cooke in the 
first attempts at English opera, ib. ; 
his Entertainment of Declamation and 
Music, ib. and note; his Siege of Rhodes 
the first English opera, 68; eschewed 
elaborate mechanism for his revival of 
The Siege of Rhodes, 180, 

David, King, and his musicians, minia- 
tures of in ninth-century psalters, 25 ; 
represented as playing on a rotta ina 
British Museum MS., ib. ; earliest con- 
ception of in a Vatican MS., without 
instruments, ib. 

Davis, Mary, married to J. Paisible, 58 ; 
question whether she was Charles II's 
mistress, ib.; took part of Venus in 
Blow’s Masque, ib. 

Davis, Mrs., sang at Geminiani’s concerts 
in Dublin, 57. 

de Lafontaine, Mr., list of services and 
anthems in his King’s Musick, 109. 

Delany, Mrs., sister of B. Granville, 210 ; 
her brother offended at her marriage, 
ib.; her opinion of J. J. Rousseau, ib. ; 
letters from Queen Charlotte and George 
III to, 211, 212. 

De la Sale, Mr., song by in Gentleman’s 
Journal, 1694, 227, 

de Morgan, Jacques, excavations at Suza 


by, 29. 

Dent, E. J., Italian Chamber Cantatas, 
142-58, 185-99; description of a con- 
test of improvisation in his Life of Scar- 
latti, 222; Note on Scarlatti’s ‘Tu lo 
sai’, 244, 

Després, Josquin, musical score of 8th tone 


by, 130. 
Dewes, Mary, a favourite of J. J, Rousseau, 
210. 


D'Indy, Vincent, use of irrational time by 
in Aristoxenian manner, 204, 
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Dinsley, William, a Leeds organist, 56; 
composer of a set of sonatas, ib. 

Diple, an interval sign in Greek Church 
music, 94; example of use of, 164, 169. 

Discord, use of by madrigal writers,149, 150. 

Dorset, Duke and Duchess of, patrons of 
Geminiani in Dublin, 57. 

Douce Psalter, in Oxford, 21. 

Douglas, Lady Margaret, Countess of 
Lennox, 44; guesses as to connexion of 
Patrick Douglas with, ib. 

Douglas, Patrick, an early Scottish com- 

r, 44; works by, ib.; guesses as to 
meaning of title of his ‘Ubi est Abel’, 
ib.; use of the diminished fifth in 
motet by, ib. 

Draghi, operatic performance of mentioned 
by Pepys, 66. 

Drax, Thomas, song by in Gentleman's 
Journal, 1698, 227. 

Drury Lane Theatre, operas performed at, 
1-8, 184; pantomimes performed at, 88; 
Arne’s opera Eliza performed at, 59, 

Drury, Robert, ballad-opera by, 2. 

— C., song by in Gentleman’s Journal, 


, 227, 

Dryden, John, date of production of his 
King Arthur, 124. 

Dublin Catch Club, T. Giordani’s oratorio 
Isaac dedicated to, 102. 

Dublin, Italian burlettas played by Gior- 
dani family in, 99-102; other pieces by 
T. Giordani produced in, 108-7. 

Duffey, Peter, a pupil of Leoni, 104 ; sang 
in T. Giordani’s productions in Dublin, 
ib. and note. 

Duffus-Hardy, Sir Thomas, referred 
Utrecht Psalter MS. to sixth century, 
20, 21; on place of origin of Utrecht 
Psalter, 24. 

Durfey, Thomas, playgoer’s opinion of R. 
= quoted in his Fool turn’d Oritick, 


Durham Cathedral Library, MS. Commen- 
tary of Psalms in, with musical instru- 
ments illustrated, 80; Captain Cooke’s 
MS. anthems in, 70, 71. 

Durrieu, Count Paul, drew attention to 
paleographical peculiarities in Utrecht 
Psalter, 22. 

Du Vall, Mons., a singer in the Chapel 
Royal under Charles II, 62. 


Eadwine Psalter, produced by twelfth- 
century artist, 28; illustrations of 
musical instruments in, 28, 25; illus- 
trated by Canterbury miniaturist, 28. 

Ebo, Bishop of Rheims, 21; evangeliarium 
of in Library of Epernay, ib., 22. 

Eccles, John, song by in Gentleman's Journal, 
1694, 227; Master of His Majesty's 
Music in Ordinary, 242. 

Ecphonetic system, of Byzantine musical 
notation, 80; list of MSS. in this 
notation in B.M., 81; description of, 154. 

Rdinburgh University Library, some of 
T. Wood's Set of part-books in, 43, 


Edwards, F. G., article by on Leeds 
Parish Church, quoted, 56. 

Edwards, Tom, one of the Children of the 
Chapel Royal, 68; became Pepys’s office- 


boy, ib. 
Egbert, Psalterium of, miniatures in, 
25 


Eliza, Arne’s opera, title-page and charac- 
ters of, 59. 

Elliott, Mrs. Joseph, her concerts in the 
Rotunda, Dublin, 241. 

Ely Cathedral, MS. of early Anglican 
chants from, 186, 187, 188, 189, 140. 

ExeiisH Cuaxtine, 125-41: best better 
than it has ever been, 125; practice of 
at time of Reformation, ib., 126, 180; 
faults of in our best Cathedral choirs, 
ib. ; history of, 126; special notation of 
words required for, ib.; Marbecke’s 
system, 127, 128; the ‘Christ Church 
tune’ the earliest Anglican chant, 127 ; 
difficulty of lay in the pointing, 128; 
Tallis’s setting of service had no part in 
development of, ib. ; many new chants 
composed at Restoration, 129; the real 
beginning of Anglican chanting, ib. ; 
use of penultimate accent in old Latin 
chanting, ib.; final accent used in 
modern chanting, ib. ; fitness of final 
accent sometimes denied, 180; incom- 
patibility between old Latin chant and 
new English words, ib. ; musical score 
of 8th tone set by J. Després, ib. ; exact 
attitude of Anglican chanters to their 
chant-ending, 181; musical score of 
Dr. Child’s version of 8th tone, ib. ; 
necessity and fitness of final accent, 182 ; 
failure nowadays to discriminate short 
—. ib.; rule of Greeks and 

tins for long and short syllables, ib. ; 
examples of long and short syllables in 
English chanting, 188 ; it is the practice 
which determines the theory, ib.; the 
true appeal is our own sesthetic sense 
of syllabic value of words, ib.; unsuita- 
bility of penultimate accent in, 184; 
difficulty of accentual as compared with 
syllabic pointing, 184 n.; musical score 
of part of ‘Hear me, O Lord’ to illus- 
trate Purcell’s use of final accent, 185 ; 
reason why correct method of chanting 
often offends in practice, ib.; the two 
first principles of, 186; first experiments 
in rhythm in, 187; musical scores of 
examples from various MSS., 187-41; 
early double chants have same rhythms 
as single, 189; present method of accent 
in, 140; how common-time barring 
came into vogue, 141, 
Epernay, Library at, evangeliarium of 
bo in, 21. 

Ephtaliotes, Argyres, his knowledge of 
George of Lesbos’s system of Greek 
Church music, 170 n. 

Escorial Library, illustrations of musical 
instruments in MS, of, 18. 

Escott, T. H. S., his Society in the Country 
House quoted, 124, 
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Evelyn, John, on services in Chapel Royal, 
66; his estimate of Captain Cooke as 
singer and musician, ib. 

—— ee of guitar on Hittite slab 
al ? e 


Fabian, R., ballad-opera by, 8. 

Farabi (or Alpharabius), seems to have 
applied Greek theory to Saracenic 
music, 89. 

Farrant, Richard, anthem of adapted by 
Dean Aldrich, 60; no authority for 
Anglican chants ascribed to, 128. 

Favart, C. S., Lloyd’s Capricious Lovers 
taken from French of, 102. 

ee Alphonso, single anthem by, 


Ferrara, court of, madrigals composed for 
by Luzzaschi, 145. 

Festing, Michael C., dedicates music to 
Apollo Sociey, 86 ; had to live or starve 
by smiles or frowns of ‘gentlemen of 
fashion’, ib. 

Field, John, inventor of nocturne, 107 ; 
played as a boy of eight in T. Giordani’s 
Dublin concerts, ib.; his first public 
appearance, 124; date of his début, 
188 ; copy of newspaper advertisements 
relating to, 188. 

Fielding, Henry, ballad-operas by, 2, 8. 

Figlio, Dottel, musical works by for Tem- 
ple of Apollo, 88 ; guesses as to identity 
of, 39, 40. 

Finch, Mr., first half of six-part double 
chant ascribed to, 140. 

Finger, Godfrey, songs by in Gentleman’s 
Journal, 1698, 282, 288. 

Finger-board, first use of in rotta, 81; of 
ancient Hittite guitar, 81. 

Fishamble Street Music Hall, Dublin, 
T. Giordani’s oratorio Isaac performed at, 


102. 

Fitzwilliam Museum, Cambridge, collec- 
tion of ‘madrigals’ by Clari at, 145; 
Handel manuscripts in, 216. 

Fleischer, 0., the Papadike published by, 
156 ; his classification of the modes in 
Greek Church music, 160 ; objections to 
his theory, 160. 

Flinders Petrie, Prof., excavations by in 
cemetery of Goshen, 29. 

Foggia, example from cantata by, 188-9. 

—_— psalterium of, miniatures in, 


Folk-song, Scottish, literature of, 42. 

Ford, Thomas, full anthems by, 110; 
single anthems, 112-13. 

Forrest, Ebenezer, ballad-opera adapted 
— French of Fuzelier and Le Grand 

Y⸗ 

Franck, J., songs by in Gentleman's Jow 
16924, 227-8 —* 

Franklin, Benjamin, worked for J. Watts, 
musical printer and publisher, 121. 

Franklin, music for his H 7 
written by T. Giordani, 105; produced 
in Dublin, ib. 


Franz, Robert, his method of expressing 
the stillness of nature, 207. 

Frederick, Prince of Wales, unfriendly 
relations with George II, 40; a patron 
of British arts, ib.; despised German 
School of music, ib.; Oswald and Temple 
4 patronized by, ib., 41; death 
of, 41. 

— influence of Art school of Rheims 
in, 22. 

Frets, use of on fingerboard of ancient 
Hittite guitar, 81; illustration of 
cithara with in Utrecht Psalter, 82. 

Futhy, Sir John, an early Scottish com- 
poser, 48; introduces new method of 
fingering and playing on organ in 
Scotland, ib. 


Garstang, Prof. John, assigns carving of 
guitar on Hittite slab to 1000 3.c., 81. 
Gasparini, Francesco, a favourite writer 

of chamber cantatas, 198. 

Gay, John, his Beggar's Opera, 1, 2; ballad- 
operas brought into fashion by success 
of, ib. ; his Achilles, 2 ; his Beggar’s Opera 
written in ridicule of Italian operas, 
100; beautiful editions of his Beggar's 
Opera printed by J. Watts, 121. 

Geminiani, Fran his concerts in 
Dublin, 57; advertisements of in Dublin 
Evening Post, ib. ; sale of pictures by at 
his concert room in Dublin, ib.; re- 
mained in Dublin seven years, ib. 

Genest, L., his History of the English Stage, 
1; many operas named in never 
printed, ib. 

Gentileschi, Artemisia, portrait of by her- 
self at Hampton Court, 180; episode in 
her career mentioned by Browning, ib. ; 
her name cted with Laniere, ib. 

Gentileschi, Giulio, granted a warrant by 
Charles II for production of Italian 
Opera, 180; son of Orazio Gentileschi, 


ib. 

Gentileschi, Orazio, an Italian painter 
patronized by Charles I, 180. 

George I, tradition of Handel’s trip to 
Hanover with, 119. 

George II, music at court of, 40. ; 

George III, Te Deum for recovery of com- 
posed by T. Giordani, 106; attempted 
assassination of by lunatic, 183 ; auto- 
graphs by Handel presented to by the 
younger Smith, 208; an admirer of 
Handel’s music, 211 ; letters of to Mrs, 
Delany, 211, 212. 

George of Lesbos, his system of Greek 
notation, 90 n.; condemned by Patri- 
archal Bull, ib. 

Georgiades, Christodulus, example of 
Sanctus composed by, 94. 

Georgius (of Venice), erects pneumatic 
organ for Louis le Débonnaire, 28, 
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German Handel Society, Chrysander’s 
edition of Handel’s works for, 212. 
Gibbons, Christopher, single anthem by, 
8. 


118, 

Gibbons, Orlando, full anthems by, 109- 
10; single anthems by, 110-12. 

Gilbert, Sir John, his History of Dublin 
quoted, 57, 

Giles, Dr. Nathaniel, full anthems by, 
109-10; single anthems by, 110-11, 

Gilliver, Lawton, printer of Swift’s works, 
121; may have suggested name of 
Swift’s hero, ‘ Lemuel Gulliver,’ ib. 

Giordani, Carmine, composer and buffo 
singer, 99; came to England and played 
in burlettas with principal members of 
his family, ib. ; engaged with his chil- 
dren to play in Dublin, ib.; principal 
comedian of troupe, ib.; death of his 
wife, ib. 

Giordani, Francesco, leading dancer of 
Giordani troupe, 99 ; engaged by Mossop 
to play in Italian burlettas, ib. ; trans- 
ferred his services to Barry, 101. 

Giordani, Giuseppe, brother of Tommaso, 
99; stated in Grove's Dictionary to have 
joined his brother Tommaso in Ireland 
before 1781, 102. 

Giordani, Mariana, chief female serious 
singer of Giordani troupe in Dublin, 99; 
appears in T. Giordani’s version of 
Metastasio’s L’ Eroe Cinese, 102. 

Giordani, Signora Nicolina, sister of Tom- 
maso, 99; Walpole charmed by her 
acting in Italian burletta, ib. ; called 
‘La Spiletta’, ib.; engaged by Mossop 
to play in Dublin, ib.; transferred her 
services to Barry, 101, 102. 

Gladwin, Thomas, who was he? 60; his 
ballad-farce The Medley, ib. ; organist at 
Vauxhall Gardens, 122; one of the 
leading London musicians, ib. ; publica- 
tions by, ib. 

Glee Club, The, one of the principal 
eighteenth-century societies, 85. 

Glee-clubs, of eighteenth century, 35; 
maintained by wealthy amateurs, ib. 

Glen, late Mr. John, copy of Queen Mab in 
his library, 40. 

Glover, Mr., his salary as dancing master 
to Princess Amelia, 40 n. 

Gluck, Christoph W. R., his Orpheus and 
Eurydice burlesqued, 104. 

Gold, Jul., Note on Early Elizabethan 
Stage Music, 182. 

Goldschmidt, Adolf, detects same stylistic 
tendencies of other Carolingian MSS. in 
Utrecht Psalter, 21, 22; on inspiration 
and local colour in, 24. 

Goodman’s Fields Theatre, ballad-operas 
performed at, 2, 3. 

Gorgon, double and single, time marks in 
Greek music, 94; examples of use of, 163, 

Goshen, cemetery of, statuette of musician 
with pear-shaped rebab found in, 29. 

Graeven, Hans, on drawings of Utrecht 
Psalter, 24. 


Grafton, Duchess of, dedication of Rare et 
Tout to, 57. . 

Granville, Bernard, original owner of 
Granville Collection of Handel MSS., 
208; remarks by on a rare copy of 
Krieger's Anmuthige Clavier-Ubung, ib. ; 
his friendship with Handel, 209; 
brother of Mrs. Delany, 210; a friend 
of J. J. Rousseau, ib., 211. 

Granville, Captain Bernard, Handel 
manuscripts in possession of, 208. 

GranvILLE CoLLEcTION oF Hanpet Manv- 
scripts, Tue, 208-24: never been de- 
scribed in detail before, 208; choicest 
treasures of, ib. ; list of scores in hand- 
writing of J. C. Smith in, 209; George 
III's interest in, 211, 212 ; manuscript 
lost from, 212; variations in from pub- 
lished editions of Handel’s works, ib. ; 
variations in Ottone, 218 ; variations in 
Scipione, 218-16 ; casts of two perform- 
ances of Scipione, 218; variations in 
Tamerlano, 216 ; variations in The Messiah, 
216-18; the three versions of Handel’s 
Il Trionfo del Tempo compared, 218 ; varia- 
tions in L’ Allegro, 220; variations in Te 
Deums and Jubilate, 220; variations in 
Cantatas, 221; words and music of 
Handel’s fiftieth cantata, 222-8; varia- 
tions in instrumental concertos, 228 ; 
variations in the Concertante, 224. 

Grattan Flood, W. H., Note on Geminiani 
in Dublin, 57; Note on Bill of Expenses 
for Dublin Castle Ode on Queen Anne’s 
Birthday, 248; Note on ‘Lantrum’s 
Curse’, 244. 

Gray’s Elegy, parody on, 60; Arne’s Opera 
and performers mentioned in, ib. 

Great Enciiso Cuorr-Trainer, A: Cap- 
tain Henry Cooke, 61-79; illustration 
of signature of, facing p. 61 (see 78); 
nothing known of birth or early life of, 
61; bred up in the Chapel under 
Charles I, ib.; a special protégé of 
royalty, ib. ; fought on Royalist side in 
the Civil War, ib.; his talented pupils, 
ib., 70; mentioned by Pepys in his 
Diary, ib., 68, 64, 65, 66, 68, 70; said to 
have taught music during Common- 
wealth, 61; appointed Master of Chil- 
dren of Chapel Royal by Charles IT, 62, 
69; difficulty of forming a choir for 
Chapel Royal, ib.; puts into operation 
old press-gang warrant, ib.; warrants 
for payment to, ib., 64; remarkable 
faculty of for choosing clever boys, ib. ; 
his many good qualities all combined 
for his success, 62-8 ; his various offices 
and perquisites, 64, 65; arrears due to, 
65 ; Crown's indebtedness to at death, 
ib., 73; a man of advanced ideas, 65; 
saw possibilities of violin and effect of 
strings in Church service, &c., 66, 69 ; 
Evelyn’s opinion of, ib. ; his ability as a 
singer, ib. ; and as an actor, 67; collabo- 
rates with Davenant in first attempts at 
English opera, ib., 68; wrote some of 
music and acted in Davenant’s Siege of 
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Rhodes, 68 ; his age, ib. ; estimate of him 
as a composer, 69; small amount of his 
music in existence, ib. 70; his anthems 
still in MS., ib. ; Hawkins’s opinion of, 
ib.; wrote music for coronation of 
Charles II, &., ib.; appointed com- 
poser to the king, 70; at his best in 
solos and duets, ib.; specimen of his 
part-writing, ib. ; his work at the Chapel 
Royal kept him in one groove, ib. ; list 
of his known compositions, ib., 71; be- 
came Assistant of the Corporation of 
Musicians, 72; succeeded Laniere as 
Marshal of same, ib. ; retires to Hamp- 
ton Court, ib. ; death and burial of, ib. ; 
Anthony Wood’s opinion of, ib.; his 
will, ib., 78; musical score of his song 
‘Margarita’, 74; musical score of part 
1 his anthem ‘ Put me not to rebuke’, 
5-9, 

Greece, common folk in have no taste 
for Western harmonies, 98; quotation 
— * A. Ephtaliotes illustrating this, 
8 n. 

GREEK CuouRcH Music, 80-98, 154-70 ; lack 
of opportunity in England of hearing it 
sung in traditional way, 80; Eastern 
Church has one of most ancient musical 
traditions in world, ib. ; its influence 
on Russian, Gregorian, and other 
systems, ib.; three kinds of musical 
notation of—Ecphonetic, the Round 
system, system of Cucuzeles, ib.; list 
of chief books on the subject, 80-1; 
notes on the MSS. in the British 
Museum, 81-5; list of composers of, 
86-7 ; history of in nineteenth century, 
87-9 ; Oriental influence in, 89; reform 
of in nineteenth century, ib. ; descrip- 
tion of singing by Greek choir, ib. ; 
attempt to introduce four-part singing 
into, 90; rhythm of Byzantine hymns, 
ib. ; illustration of colon from St. John 
of Damascus, 91; recent theory distin- 
guishes three kinds of hymns—hirmo- 
logical, sticherarical, papadical, 92; 
musical notation since Chrysanthus, 
ib.; two modern examples of, 95; 
modern modes of, 94 n. ; old systems of 
notation of, 154-5; example of linear 
notation, 155; interval signs of round 
notation in, 156; eight modes of, 157; 
examples of interval signs in, 157, 158, 
168, 164, 169; the ‘system of the wheel’, 
159; system of transposition, ib.; ex- 
ample of transcription of, 161; example 
of cratema by Cucuzeles, 162; example 
of transcription of Sanctus in Cucuzelian 
system, 163-4; difficulties of subject, 
170; material for study of, ib. 

Greek folk-songs, example of, 98. 

Greek poetry, laws of quantity of, not 
appreciated by Greeks of sixth century, 
90; system of prosody now based solely 
on accentuation, 90-1; unit of scansion 
the colon, or phrase, 91. 

Greene, Maurice, his attendance at meet- 
ings for practice of music, 86. 


Greeting, Thomas, flagelet lesson by R. 
Smith in his Pleasant Companion, 178. 

Gregory Nazianzen, one of earliest Chris- 
tian poets of Greek language, 87. 

Gregory, William, player on viol in 
Chapel Royal, 63. 

Greslich, new songs by in The Maid of the 
Mill, 106. 

Greville, Fulke, pays Dr: Arne to cancel 
Burney’s apprenticeship, 35. 

Grove's Dictionary of Music, list of operas in 
deficient, 1; on Burney, 85 ; on members 
of Temple of Apollo, 87; account of T. 
Giordani in, 102, 107; absurd legends 
about Astorga in, 198 n. 

Guarini, poems by set to music by Monte- 
verdi, 151. 

Guitar (or troubadour-fiddle), early appre- 
ciation of, 29; early form of cithara 
resembled body of, 80 ; its first appear- 
ance in Europe, 81; the bowed guitar 
called the troubadour or guitar-fiddle, 
ib.; the bowed ‘guitar led in Italy 
directly to the violin, ib.; Egyptian 
and Hittite types of, ib.; great gap 
between Egyptian and Hittite and 
earliest known European, 82; evidence 
of Utrecht Psalter that it evolved from 
cithara, ib.; guitar-shaped rotta in 
illustrations to Utrecht Psalter, ib. ; 
derivation of name, 88; two Spanish 
guitars in fourteenth century—guitarra 
latina, guitarra morisca, ib. ; Spanish guitar 
the direct lineal descendant of Greek 
kithara, ib. 

Guitarra, a Moorish instrument of the 
rebab type, 83. 


Hallet, Benjamin, a pupil of Oswald, 39 ; 
an infant prodigy, ib.; guess at his 
identity with Dottel Figlio, ib., 40. 

Handel, George F., his music favoured by 
George II, 40; his fee as music master 
to Princess Amelia, 40n. ; tradition of 
his trip to Hanover with George I, 119; 
holograph letter of in British Museum, 
ib. ; followed Purcell’s use of final accent 
in his anthems, 135; early autograph 
of, 208 ; only irrefragable proof that he 
ever visited Naples, ib. ; autographs by 
bequeathed to the younger Smith, ib. ; 
list of his scores written by J. C. Smith 
in Granville collection, 209; his friend- 
ship with Bernard Granville, ib. ; varia- 
tions between original scores of his works . 
and printed editions, 212-24; proof of 
his use of the clarinet, 216; first per- 
formance of his Messiah at Dublin, 218 ; 
his It Trionfo del Tempo composed during 
his first visit to Italy, ib. ; his fiftieth 
cantata, written in Rome, one of his 
most famous minor works, 221. 

Harp, drawing of in Harleian MS. of 
Utrecht Psalter, 24; and in Eadwine 
Psalter, 25. 

Harpsichord, T. Haxby’s patent for, 56; 
Tommaso Giordani a player on, 99, 101. 
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Hart, James, song by in Gentleman's Journal, 
1692, 228. 

Hart, Richard, admitted a Musician in 
Ordinary for the lute to Charles II, 172. 

Hautboy, score of solo for in Handel’s 22 
Trionfo del Tempo, 219; use of by Handel 
in instrumental concertos, 228-4; played 
at St. Cecilia’s Day Feast, 283. 

Hautvillers, monastery of, 21; evange- 
liarium of Bishop Ebo illuminated in, 
21, 

Hawker, Essex, author of The Wedding, 184. 

Hawkins, Sir John, his reference to 
musical meetings of T. Young, M. Greene, 
&c., 86 ; his History quoted, 59. 

Haxby, Thomas, of York, one of the best 
provincial instrument makers, 56; his 
imprint found on several eighteenth- 
century London musical publications, 
ib. ; obtained patent for improvements 
in harpsichords, ib. ; maker of spinets, 
violins, pianofortes, and guitars, ib. ; 
publisher of musical works, ib. ; death 
of, 57. 

Haydn, Dr., subscribed to Mrs. M. Bar- 
thelemon’s Six Hymns and Anthems, 188. 

— first public appearance 
of, 241. 

Haymarket Theatre, ballad-operas per- 
formed at, 2, 8. 

Heagy, Francis, disciple of D. Peebles, 
48 


Henry VIII, anthem attributed to, 123. 

Hero, his description of an organum, 27. 

Herringman, Henry, a seventeenth-cen- 
tury music publisher, 68 n. 

Hinomar, evangeliarium of, 21. 

Hingeston, John, appointed to inquire into 
affairs of Corporation of Musicians, 72. 

Hippisley, John, ballad-operas by, 2. 

re Thomas, single anthems by, 
112-18. 

Homalon, an accent mark in Greek Church 
music, 94; examples of use of, 168, 164,169. 

Hooper, Edmund, full anthems by, 109-10; 
single anthems by, 111-12. 

Houlton, Dr., two topical poems by set to 
music by T. Giordani, 108; writes new 
lyrics for O’Keeffe’s Fontainebleau, 105. 

Howard, Gorges Edmond, T. Giordani’s 
Castle Ode composed to words by, 102; 
welcomes Giordani back to Dublin in an 
ode, 108; songs by set to music by 
Giordani, 104 n. 

Hudson, George, assists in writing music 
to Davenant’s Entertainment of Decla- 
mation and Music, 68; composer of 
instrumental music to Davenant’s Siege 
of Rhodes, ib. ; appointed to inquire into 
affairs of Corporation of Musicians, 72. 

Hudson, Thomas, Master of Scottish Chapel 
Royal, 48. 

Hughes-Hughes, Mr., his Catalogue of 
Music MSS., 60, 119. 

Humfrey, Pelham, one of Captain Cooke's 
choir-boys in Chapel Royal, 62; col- 
laborated with Turner and Blow in the 
‘Club’ anthem, 68; anthems by in 
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Clifford’s Services and Anthems, 64, 171; 
sum allowed for yearly maintenance of, 
ib.; Anthony Wood’s remarks on, 72; 
his work preserved in Church Services, 
&c., 178. 

Hunt, Thomas, single anthem by, 118. 

Hurry, Mr. Cecil, Sub-Librarian at Trinity 
College, Cambridge, 25 n. 

Hydraulic organ, illustration of in Eadwine 
Psalter, 28 ; terra-cotta model of found 
near Carthage, 27 n. 

Hyporrhoé, a kind of interval-sign in 
Greek music, 98; example of use of, 164. 

Hypostasis, additional sign used in Round 
System of Byzantine musical notation, 

80, 88; for time and accent, 156; for 

ornament, ib., summary signs for whole 

phrases, 157; examples of use of, 168, 

164, 169, 


‘Imperial tune’, Dr. Child's setting of the 
eighth tone so called, 129; musical score 
of, 181; Ely MSS. of, 187. 

Improvisation, a trial of poetical and 
musical skill, 222; description of a con- 
test, from Crescimbeni, ib. 

Inpex To THE Sones aND Musica. ALLUSIONS 
In The Genileman’s Journal, 1692-4, 
225-84 : the Journal edited by P. Motteux, 
225; each number contained two or 
three songs with music by favourite 
composers, ib.; Journal explored by 
writers on Purcell, ib.; numbers of 
Journal sometimes came out later than 
dates they bear, ib. ; title-page of, ib. ; 
alphabetical list of songs with music, 
226-9 ; index of allusions to operas and 
plays for which Purcell wrote songs and 
music, 229-81 ; index of odes, &c., for 
music by various composers, and songs 
without music, 231; miscellaneous allu- 
sions, 288-4, 

Instrumental music, great school of seven- 
teenth-century English composers of, 
148; accurate intonation and delicate 
phrasing a thing of modern growth, 144; 
wind-instruments of eighteenth century 
habitually out of tune, ib, 

International Music Society, contribution 
by W. Barclay Squire to Magazine of, 
225; article by Nagel in, 241. 

Interval signs, how denoted in Greek 
Church music, 92; examples of, 93; fall 
into two classes—somata and pneumata, 
ib.; of round notation, 156, 157, 158; 
have nothing answering to sharps and 
flats, 159. 

Irish Music Fund, T. Giordani elected 

_ President of, 107. 

Isaac, Bartholomew, one of the Children 
of the Chapel Royal, 1389; musical score 
of chant by, 140. 

Isidorus, on identity of fidicula with 


—— 
Ison, a kind of interval-sign in Greek 
music, 93 ; ascending signs not annihi- 


lated by, 156; example of use of, 162, 
168, 169, 
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Iratran CHamBer Cantatas, 142-58, 185- 
99: conditions governing music in Italy 
in days of Monteverdi, 148; the mad- 
rigal the origin of, 145; musical scores 
to illustrate development of, 146-7, 148, 
152; cantata came into existence when 
monody was combined with some kind 
of strophic form, 152; first use of the 
word, ib.; development of coincided 
with development of modernkey-system, 
ib.; Rome became most important centre 
for, 158; principal composers of first 
Roman period, 185; admitted of great 
variety of treatment, ib.; new develop- 
ment of by school of Naples, ib. ; musical 
example of Stradella’s ‘L'incendio di 
Roma’, 186; musical example of true 
chamber style at its best, 187; variety 
of subjects chosen for, 188-9; musical 
example of satirical cantata by Cesti, 
189; new epoch began under Scarlatti, 
ib.; rarely theatrical in character, 190; 
great difficulty for modern performer of, 
191; value of a course of to modern 
singers, 192; favourite writers of, 198; 
type of operatic aria evolved from, 194; 
musical example from L. Rossi, 195. 

Italian Opera, extract from State Papers 
Dom., Charles II, concerning, 180. 

Italian players, very superstitious, 99. 


James III, established a Chapel Royal at 
Stirling, 42. 

James V, a musician, 48 ; composition pre- 
sented by Peebles to, ib. 

James VI, endeavoured to reconstitute 
Chapel Royal at Holyrood, 42. 

James OswaLp, Dr. Burney, ann ‘THs 
TemP.e or APoLto’, 84-41: anonymous 
music ascribed to Burney by Madame 
D’Arblay, 84, 85; music published by 
Oswald for ‘Sons of Apollo’, ib., 87, 88 ; 
Queen Mab composed by Society of Temple 
of Apollo, 35; question of identity of 
‘Apollo Society’ with ‘Temple of 
Apollo’, 86; other music composed by 
members of Temple of Apollo, 87, 88; 
suggested members of Temple of Apollo, 
88; brief account of Oswald, 88-9; first 
notice of Temple of Apollo, 89 ; Oswald’s 
pupils, ib. ; editions of Oswald’s works, 
40; members of Temple of Apollo pa- 
tronized by Frederick Prince of Wales, 
40-1; date when record of Temple of 
Apollo ceased, 41; date of Oswald’s 
death, ib. 

Jeffrye, W., single anthems by, 111, 

Jerome, St., spurious letter of to Dardan 
18; illustrations of fantastic musi 
instruments in, ib.; Gallican version 
of Utrecht Psalter of, 19; uncial char- 
acters used in gaye clue to Art-school in 
which MS. was executed, ib.; Gallican 
and other versions of, in Eadwine 


Johnson, Charles, ballad-opera by, 8. 


Johnson, Robert, an early Scottish com- 
poser, 48 ; his work found in many MSS. 
of period in English collections, ib.; 
accused of heresy and fled to England, 
ib. ; appointed petty canon of Windsor, 
ib. ; musical settings by, ib., 44; not to 
be confused with others of same name, 
48 n.; his best work, 44. 

Joly Collection, in National Library, Dub- 
lin, 108 n., 104n., 105 n., 106n., 107 n. 


Kelly, Earl of, probably a member of the 
wy of Apollo, 88 ; at court of George 
41 


I, 41. 
Kelly, John, ballad-opera by (?), 8. 
Kelly, Michael, assigns air of ‘ Pray Goody’ 
to Rousseau, 84. 
Kemp, Andro, an early Scottish composer, 
48; master of Sang School at Aberdeen, 
48. 


Ken, Bishop, memoranda about his musi- 
cal compositions in Longleat Library, 
124 


Kettledrum, used by Romans, 26. 

Keyboard, of organum, misunderstood by 
artist of Utrecht Psalter, 27. 

Khalantzoglou, contributed to Oriental 
influence in Greek music, 89. 

Kidson, Frank, ‘James Oswald, Dr. Bur- 
ney, and “The Temple of Apollo”’,’ 84- 
41; Note on An Eighteenth-century 
Musical Instrument Maker, 57; Note on 
Ballad Operas, 121-2; his account of 
tune of ‘ Over the water to Charlie’, 181; 
on Mr. Barclay Squire’s catalogue of 
tunes in Ballad ra, ib.; Note on 
Culliford, Rolfe and Barrow, 244; his 
projected new edition of British Music 
Publishers, ib. 

King, Robert, licensed to ‘keep a consort 
of music’, 59; Musician in Ordinary for 
the Private Music, ib.; songs by in 
Gentleman’s Journal, 1692-4, 228, 282. 

King’s Music, The, quoted, 64, 65, 72, 172. 

Kine’s Musictans, Lists OF THE, FROM THE 
Auprr Orrice DecLarep Accounts, 51-5, 
114-18, 174-8, 285-40. 

Kinura (Greek=<kinyra, Latin =cithara), 
mentioned in Hebrew, Chaldee, Syriac, 
and Arabic Psalter, 24. 

Knapton, Philip, son of Samuel, 57, 

Knapton, Samuel, a music publisher in 
York, 57, 

Knipp, Mrs., referred to by Pepys, 67. 

Kouphisma, an interval sign in Greek 
Church music, implies a stronger em- . 
phasis than others, 156. 

Kratemohyporrhoon, an interval sign in 
Greek Church music, example of use of, 

sean Beene f his Anmuthige 

r, eopy o nm 
Claviey- Uoung, in the Granville collec- 
tion, 208. 


Laing, Dr. D., notes on Set of part-books 
by T. Wood, 42n., 48. 

Lampe, Mrs. (formerly Isabella Young), 
probably confused by Lysons with Miss 
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I. Scott, 59; sang in Arne’s opera Eliza, 
ib 


ib. 

Langford, Abraham, ballad-opera by, 8. 

Laniere, Nicholas, Marshal of Corporation 
of Musicians, 72. 

*Lantrum’s Curse’, another name for 
‘ Over the water to Charlie’, 181; other 
names for, 244, 

Laodicea, Council of forbade any but 
members of trained choirs to sing in 
church, 88. 

La Roche-Guilhen, authoress of Rare en 
Tout, 58. 

Latin chanting, practice of at Reformation, 
126 ; tradition of its use in some places 
at Restoration, 127. 

Latin Psalter, The, executed by three 
Anglo-Saxon artists, 23. 

Lawes, Henry, assists in writing music to 
Davenant’s ‘ Entertainment of Declama- 
tion and Music’, 68; wrote some of vocal 
music to Davenant’s Stege of Rhodes, ib. ; 
single anthems by, 111-12; full anthems 
by, 109. 

Lawes, William, a member of the Chapel 
Royal under Charles I, 61; took up arms 
for the king, ib.; killed in skirmish 
outside Chester, ib.; single anthems 
by, 118. 

Lawrence, W. J., Note on Rare en Tout and 
James Paisible,57-8; Note on ‘Gladwin: 
The Medley’, 60 ; Tommaso Giordani : an 
Italian composer in Ireland, 99-107; 
Note on Italian Opera in London, 181 ; 
Note on Catherine Hayes, 241, 

Leicester, John Earl of, MS. book of 
anthems presented to, 108, 

Leichtentritt, Dr. Hugo, on Monteverdi's 
madrigals, 145, 150, 151; exaggerates 
audacity of P. Benedetti, &c., 152. 

Lenton, John, author of The Gentleman's 
Diversion, 233. 

Leo, Emperor, musical example of his 
Eothina, 167-9. 

Leo, Leonardo, his cantatas nearly all 
accompanied by strings, 195; form of 
his — too orchestral and theatri- 
cal, ib. 

Leoni, Jewish tenor, concerts by in Dublin, 
108; associated with T. Giordani in 
management of Capel Street Theatre, 
ib. ; failure of, ib.; a tower of strength 
in production of Giordani’s songs, 104 ; 
fled to England on his bankruptcy, 
ib 


10. 

Lesbos, George of, his musical system of 
Greek music condemned by Holy Synod 
of Athens, 170 n. 

Library of Congress, Washington, editions 
of The Wedding in, 181. 

Lidge, influence of Art school of Rheims 


in, 22. 
Lillo, George, ballad-opera by, 8. 

Lilly, John, appointed to inquire into 
affairs of Corporation of Musicians, 72. 
Lincoln’s Inn Fields Theatre, ballad- 

» operas performed at, 2, 8, 184. 
Linear, or Constantinopolitan, system of 
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Greek Church music, an elaboration of 
the Palaeobyzantine, 154; transcription 
of musical score of from canon for 
Christmas, 155. 

Liszt, Franz, influence of Weber on, 
147 


Lituus, used by Romans, 27. 

Lloyd, Robert, altered version of his 
Capricious Lovers produced by Barry in 
Dublin, 102. 

Lock, Matthew, wrote some of vocal music 
to Davenant’s Siege of Rhodes, 68; com- 
posed music for entry of Charles II into 
London, 69; harpsichord pieces by 
R. Smith in his Melothesia, 172. 

Loggins, John, one of Children of Chapel 
Royal, 68 and note; mentioned by Pepys 
as having extraordinary skill, ib. 

Lothair, Crystal of, note on by O. M. Dal- 
ton in Archologia, 24. 

Lothair, Psalter of, miniatures in, 25. 

Lotti, Antonio, madrigals written by, 144 ; 
a favourite writer of chamber cantatas, 


198. 

Louis le Débonnaire, pneumatic organ 
erected by, 28. 

Lowe, Edward, book of chants by, 129. 

Loysel, evangeliarium of, 21. 

Lute, pear and boat-shaped types of, 29; 
ancient family of—barbiton, el’oud, pan- 
doura or tanbur, ib.; changed aspect of 
rhythm due to influence of, 149; had no 
sustaining power to speak of, ib. 

Luzzaschi, Luzzasco, madrigals by, 145; 
not a very distinguished composer, ib. ; 
importance of his madrigals, ib. ; musical 
score of one of his madrigals, 146. 

Lyre, the tortoise-shell or chelys, 29. 

Lysons, Daniel, probably confused Mrs, 
Lampe with Miss I. Scott, 59. 


McArdle, mezzotint of B. Hallet by, 89-40. 
MacNally, Leonard, music for his Cottage 
Festival written by T. Giordani, 107. 
Madrigal, the most advanced and intellec- 
tual music of the seventeenth century, 
148 ; was for its period what the string 
quartet was later, 144 ; was heard at its 
best when sung by trained professional 
singers, ib.; classical style of became 
obsolete, ib.; its use not confined to 
Italy, ib. ; the origin of Italian chamber 
cantata, 145 ; often sung as solos accom- 
panied by instruments, ib., 150. 
Mainwaring, Rev. John, on composition 
3 ~— for Handel’s fiftieth cantata, 


Mallet, David, composed music for Temple 
of Apollo, 87, 88. 

Mancini, Francesco, a favourite writer of 
chamber cantatas, 198. 

Mara, Madame, sang in MacNally’s Cottage 
Festival, 107. 


Marbecke, John, system of chanting 


arranged by, 127, 128. 
Marcello, Benedetto, amateur composer of 
Italian chamber cantatas, 185; produced 
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many se pe examples, 193; musical 
example of recitative from his setting 
« Psalms, ib. ; character of his arias, 

4. 

Marenzio, Luca, his madrigals, 145. 

Marshall, W., portrait of confused with 
Dr. Marshall in Mee’s Oldest Music Room 
in Europe, 181. 

Martini, Giovanni B., of Bologna, not to 
be confused with G. St. Martini, 41 n. 
Martini il Tedesco, G. St. Martini not to 

be confused with, 41 n. 

Martini, Padre, couples Venosa and 
Monteverdi with Palestrina and Maren- 
zio as writers of madrigals, 145. 

Martyria, or signature, in Greek music, 
the starting-point given by, 92; shows 
character of scale and first note to sing, 
92-8, 94; examples of use of, 93, 162, 
168, 164, 167; supplemented by phthors, 
ib.; the signature of the eight modes, 
167, 158, 159. 

Mary Queen of Scots, 44; perhaps some 
veiled allusion to execution of in title of 
P. Douglas’s ‘ Ubi est Abel’, ib. 

Matteis, Nicola, song by in Gentleman's 
Journal, 1692, 228. 

Mazarin, Duchesse de, musical entertain- 
ments by, 58. 

Mazzocchi, Domenico, one of first to make 
strophic airs principal feature of musical 
drama, ‘ 

a use of in Latin chant, 187, 188, 

n. 


Mee, Dr., confuses portrait of W. Marshall 
with that of Dr. Marshall, 181; his 
Oldest Music Room in Europe quoted, 182. 

Mendelssohn, Felix, influence of Weber 
on, 147. 

Merry Gregorians, The, a musical society 
of eighteenth century, 36. 

Messink, his Island of Saints produced in 
Dublin, 105. 

Metastasio, Pietro, T. Giordani writes 
new score for his L’Eroe Cinese, 102; 
libretto for T. Giordani’s Isaac translated 
from, ib. 

Methodius, one of earliest Christian poets 
of Greek language, 87. 

Metz, Art-school of, 20; characteristics 
of, 22. 

Miniature painting, examples of in Utrecht 
Psalter, 19; great centres of Carolingian, 

- 20; systematically fostered by French 
monarchs, ib.; examples by Anglo-Saxon 
artists, ib., 28; Canterbury school of, 28. 

Minnesinger fiddle, in Germany the 
ancestor of the viols, 81. 

Mitchell, Joseph, ballad-opera of, 8. 

Modes, the eight, in Greek Church music, 
98, 94 n., 157, 160, 161. 

Monodists, relation of madrigalists to, 147; 
points insisted on by, 148; not many 
examples of their work available, 151 ; 
Florentine school of opposed to develop- 
ment of cantata, 152; Roman school of 
helped in development of cantata, 152-8. 

Monteverdi, Claudio, conditions governing 
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music in Italy in days of, 148; madri- 
gals written by, 144, 150 ; his madrigals 
almost ignored by historians, 145; his 
chamber works now more accessible, ib. ; 
loved best to set to music poems of 
Tasso and Guarini, 151. 

Moors, the rebab an instrument played by, 


29, 88. 

Morell, Thomas, translated Cardinal Pan- 
bry libretto of Il Trionfo del Tempo, 
1 


Morgan, Lady, taught pianoforte by 
T. Giordani, 106 ; her Autobiography, ib. 
Morley, Thomas, single anthems by, 111. 
Mossop, H., manager of Smock Alley 
Theatre, Dublin, 99; engages Giordani 
family to play Italian burlettas, ib. ; 
compositions by T. Giordani for, 100, 
101 ; successful production of his version 
of Bickerstaffe’s Maid of the Mill, 101; 
fails by excessive competition with 


Barry, 102. 

Motet, remarkable use of diminished fifth 
in by P. Douglas, 44; cantatas written 
to Latin words usually classed as, 188. 

Motteux, Peter, editor of the Gentleman's 
Journal, 1692-4, 225. 

Mottley, John, ballad-operas by, 2, 8. 

Mozart, Wolfgang A., his Vespere, 124; 
was Attwood’s Service in C influenced 
by? ib.; relation of Weber to, 147; 
structure of his instrumental sonata- 
form, 189, 

Mudd, Thomas, single anthem by, 118. 

Mundy, John, composition of O Lord, the 
Maker of all things attributed to, 128. 

Mundy, Wiiliam, full anthems by, 109; 
single anthems by, 110, 111; question 
as to his composition of 0 Lord, the Maker 
pe all things, 128; date of his In eternum, 
44n. 

Murphy, Mr., sale of collection of portraits 
by at Geminiani’s concert-room in 
Dublin, 57. 

Murphy, A., wrote tragedy on the ‘Orphan 
of China’ theme, 102. 

Museum of the Public Record Office, 
Dublin, 248; Bill of Expenses for Ode 
on Queen Anne’s Birthday in, ib. 

Music, difficult togivea satisfactory account 
of musical appreciations and impressions 
in words, 142; ever-increasing output 
of literature about, ib.; difficult to enter 
into spirit of seventeenth and early 
eighteenth century music, 148; mis- 
leading view given by historians of | 
musical progress during period between 
Palestrina and Handel, ib.; Wagner’s 
influence on, ib. ; view of English com- 
posers that sacred music was more im- 
portant than secular, ib.; ideal of 
chamber music, 144; Zarlino’s definition 
of, 151. 

Musical satire, directed against life of 
courts, 189, 

Musicians, miniatures of, 18. 

Musikdrama, one of the legitimate vocal 
types of cantatas, 190, 
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Naleon, Mr., second half of six-part double 
chant ascribed to, 140. 
Nares, Dr., Organist of York Minster, 56. 
National Library, Dublin, 57 ; Joly Collec- 
tion in, 103 n., 104 n. 
Noble, T. T., Organist of York Minster, 56; 
one of Haxby’s pianofortes, 56, 
Noblemen and Gentlemen’s Catch Club, 
he, an eighteenth-century glee-club, 35. 
Nores.—An_ eighteenth-century York 
Musical Instrument Maker, 56; Gemi- 
niani in Dublin, 57; ‘Rare en Tout,’ 
1677, and James Paisible, ib. ; Concerts 
in 1689, 59; Handel’sJourney to Hanover 
in 1716, 119; Dr. Arne’s Will, 119; 
Ballad Operas, 121; Thomas Browne, a 
sixteenth-century organ-builder, 179-80; 
Italian Opera in London, 1660, 180-1; 
Over the water to Charlie, 181; Portrait 
of W. Marshall, ib. ; Ballad Operas: The 
Wedding, ib.; Ballad Operas: J. Watts, 
182; Early Elizabethan Stage Music, ib. ; 
Peter Philips, 241; Catherine Hayes, ib.; 
James Paisible, ib. ; Bill of Expenses for 
the Dublin Castle Ode on the occasion of 
Queen Anne’s Birthday, February, 6, 
1712, 248 ; Capt. Cooke, ib. 
Notker, Psalterium of, miniature in, 25. 





Oberflacht, old Germanic rotta found in 
tomb at, 80. 

Odell, Thomas, ballad-opera by, 8. 

O’Hara, Kane, tune of ‘ Lantrum’s Curse’ 
used by, in Midas, 244. ; 

O'Keeffe, John, lived in same house with 
T. Giordani, 102; his description of 
him, ib. ; two of Giordani’s airs used in 
his Castle of Andalusia, ib.; his opera 
Fontainebleau produced in Dublin, 105. 

ra, Davenant’s Siege of Rhodes the first 
English, 68; operatic performances in 
Dublin, 99-106; references to in Gentle- 
man’s Journal, 1692, 229, 284. 

Operatic aria, evolved by generation that 
followed Scarlatti, 194; could be made 
effective on stage by singer with strong 
personality, ib. ; for chamber-music it 
was tedious and empty, ib. 

Organum, musical instrument mentioned 
in Vulgate and Septuagint, 24; is the 
hydraulus of the Romans and Byzantine 
Greeks, 27; mechanism of, ib. 

Oswald, James, said to have published 
anonymous music by Dr. Burney, 84 ; 
publishes anonymous music by ‘Sons 
of Apollo’, 85, 37, 38; tunes in Queen 
Mab ascribed to, 87; pantomimes pub- 
lished by, 88; brief account of, 88-9; 
patronized by Frederick Prince of Wales, 
40; appointed chamber composer to 
Frederick, 41; death of, ib. 

Oulton, Walley, his Haunted Castle produced 
in Dublin, 104; associated with T. Gior- 
dani at Theatre Royal, Crow Street, 106. 

Oval vielle, superseded by violin, 28. 

‘Over the water to Charlie,’ other names 
for, 181, 244; musical score of tune from 
Johnson's Collection, vol. i, ib. 


Oxeia, an interval sign in Greek Church 
music, implies a stronger emphasis than 
others, 156 ; example of use of, 169. 

Oxford, Henry, single anthem by, 118. 

Oxford Music School Collection of MSS., 
128 n. 

Oxford Musical Society, Mrs. Scott’s pro- 
posed terms to, for one night’s engage- 
ment, 182. 


Pachymeres, names of modes in Greek 
Church music given by, 157. 

Paisible, James, note on his Rare en Tout, 
57; title and dedication of, 57-8; a 
player on the recorder and hautboy 
among musicians of Charles II, 58; 
patronized by St. Evremond and 
Duchesse de Mazarin, ib. ; overtures and 
inter-act music by, ib; music MSS. of, 
in Royal College of Music Library, ib. ; 
head of the king’s band of music, ib. ; 
various compositions by, ib. ; his mar- 
riage with Mary Davis, ib.; notes on, 
241; copy of his will, 242, 

Paisible, Thomas, probably an error in 
B. M. Catalogue for James Paisible, 


58, 

Paleobyzantine system of Greek Church 
music, a complete musical system with 
interval signs, 154. 

Palewographical Society, issue of facsimile 
of MS. of Utrecht Psalter by, 18 n. 

Palestrina, Giovanni P. da, Dean Aldrich’s 
adaptations from, 60; his madrigals not 
the last, 145. 

Pandoura (or tanbur), ancient instrument 
of lute family, 29. 

Panfili, Cardinal Benedetto, his libretto 
for Handel’s Il Trionfo del Tempo, 218 ; 
wrote words for Handel’s fiftieth can- 
tata, 221. 

Pan-pipes, primitive organ in form of, 
in Harleian MS. of Utrecht Psalter, 


24. 

Papadike, Greek music instruction book, 
88, 88; a musical treatise dealing with 
round notation of Greek Church music, 
156; the eight modes described by, 157; 
date of its origin, ib.; example from 
the, 158. 

Paranikas, facsimile of Anastasima repro- 
duced from Anthologia of, 166. 

Paris copy, The, of Utrecht Psalter, re- 
semblance to Cambridge Psalter, 23. 

Paroxyton endings in English chanting, 
182; failure to note these, one reason 
why psalm-chanting sounds stilted and 
affected, ib.; ‘paroxyton pyrrhics,’ when 
—_ of verse, must take final accent, 

Parsons, Robert, Portman’s Prodigal Sonn 
attributed to, 109; full anthems by, 109; 
term used by, for treble viol part in his 
Pandolpho, 182. 

Pasquini, Bernardo, parody of fashionable 
style in cantata by, 191 n. 

Peebles (Peblis, or Pables), David, an 
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- early Scottish composer, 42; Canon of 
Abbey of St. Andrews, 48 ; musical 
setting by, ib. 

Peloponnesius, Petrus, contributed to 
Oriental influence in Greek music, 89 ; 
rewrote music for most of liturgy, ib. ; 
composer of Turkish secular songs, ib. 

Pentecostarium, in Greek Church music, 
Service-book of movable feasts, 84, 85. 

Penultimate accent, use of in old Latin 
chants, 128 n., 129, 180; use of in early 
cae chants, 181; unsuitability of, 

184. 


Peperara, Laura, singer at court of Ferrara, 
145. 


Pepusch, John C., collected and arranged 
songs for b ballad-operas, 1; his overture 
to The Wedding, 181. 

Pepys, Samuel, an excellent amateur 
musician, 61; estimate of Captain Cooke 
may be formed from his Diary, ib. ; on 
singing of anthems in Chapel Royal 
under Charles II, 62, 63, 64, 65, 66, 70; 
never saw a surplice or heard an organ 
while at Cambridge, 62 n.; his estimate 
of Captain Cooke as ss and — 
66, 67, 70; and as actor, 68; his Diary 
quoted to prove distinction between 
Captains Henry and Thomas Cooke, 73. 

Peretti, Signor, introduced vocal composi- 
tion of T. Giordani’s into Gli Amanti 


Pergolesi, Giovanni B., operatic arias 
composed by, 194; his cantatas nearly 
all accompanied by strings, 195. 

Peri, Jacopo, example of accent in Italian 
madrigals from his Euridice, 148; his 
early dramas experiments for apprecia- 
tion of intellectual circles, 151. 

Petaste, interval sign in Greek Church 
music, always followed by descending 
note, 156. 

Philips, Peter, date of death of, 241. 

Phillips, Edward, ballad-operas by, 2, 8. 

Phthorw, modulation marks in Greek 
Church music, 98 ; Greek theorists not 
agreed as to exact value of, ib.; of the 
eight modes, 157. 

Piasma, an interval sign in Greek Church 
music, example of use of, 164. 

Pippin, pneumatic organ presented to, 


—— of operas by Dublin managers, 101. 

Plagal mode, a modern Greek mode, 94 n., 
95, 96, 97. 

Plain-song chants, harmonized at Refor- 
mation, 126; difference between ancient 
plain-song chant and Anglican, 129. 

Playford, Henry, his Musical Companion 
quoted, 69, 71. 

Playford, fag early Anglican chants 
printed in his Brief Introduction, 186, 189; 

songs by z Smith printed in his Choice 
Songs, 171, 172-8. 

Plectrum, used in playing the rotta, 80; 
use of, by Hittite musicians for playing 
guitar, 81; used by performer on 
cithara in Utrecht Psalter, 82; Spanish 
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nn. with wire strings played by means 

o 

Pneumata, interval-signs in Greek 
Church music, 98 ; are ‘skips’, 98 n. ; 
rule of, 156. 

Pneumatic organ, keyboard of, 27 ; three 
owned by Charlemagne and his suc- 
cessors, ib., 28; erroneous citation by 
writers of an English pneumatic organ 
of twelfth century, ib. 

— Miss, sang in Arne’s opera Eliza, 


Pollareli, Carlo F., praised by Crescimbeni 
as a writer of chamber cantatas, 193. 

Polyphonic music, forbidden in Greek 
Church, 90. 

Polyphony, modal, Scottish writers of, 
42; an exotic growth in Scotland, ib. ; 
the — fifth prohibited in best 
periods of, 

Porter, Waiter, full anthems by, 110; 
single anthems by, 112-18. 

Portman, Richard, plan of dialogue of 
his anthem The Prodigal Sonn, 109; single 
anthems by, 111-18. 

Potter, H., ballad-operas by, 2. 

‘Pray Goody’ : Who was composer of tune? 
84; probably now impossible to name 
actual composer, ib. ; assigned by Kelly 
to Rousseau, ib. 

Prelleur, Peter, wrote overture to Glad- 
win’s The Medley, 60. 

Psalterium, representation of in the 
Utrecht Psalter, 27. 

Purcell, Henry, one of Captain Cooke's 
choir-boys in Chapel Royal, 62; wrote 
music for ‘The Address of Children of 
Chapel Royal’, ib. ; his father and uncle 
members of Chapel Royal, ib. ; his music 
for Dryden’s King Arthur, 124; use of 
final accent by, in his verse anthems, 
184; musical score of part of his ‘ Hear 
me, O Lord’, 135 ; Gentleman's Journal, 
9 explored by writers on, 225 ; 

in the Journal, 228-9, 282, 284 ; 
pe of allusions to operas and plays by, 
in the Journal, 229-81. 

Purcell, Thomas, Gentleman of the Chapel 
Royal, petitions for arrears of pay, 65. 
Puritans, prohibited use of chanting in 

churches, 129. 


Queen Mab, musicof, ascribed to Dr. Burney, 
84 ; title-page of, 85; composed for the 
‘Temple of — ib. ; —— by 

Woodward at Drury Lane, 88. 
* Head Tavern, musical meetings 


at, 86. 
Medley, 60 ; 3 


itſed, ib.; Dean Aldrich’s adapta- 
tions from Stradella, ib.; Bishop Ken 
as a Composer, 124; ‘Come if you Dare,’ 
our Trumpets sound, ib. ; The Modern 
Anglican ‘Service’, ib. ; Ballad Operas : 
The Wedding, 184; ‘Tu lo sai,’ by A. 
Scarlatti, ib. ; Thomas Moore’s Composi- 
tions, 244, 


The 
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Ralph, James, ballad-opera by, 2. 
Randall, William, combines with Straight 
and Skillern to re-publish Queen Mab, 87 ; 
mysterious note on Oswald in, ib. 
Randall, William, single anthems by, 112. 
Rebab, pear and boat-shaped types of, 29; 
failure of due to use of bow with, ib. 
Rebec, superseded by violin, 28; held in 
9 esteem from fourteenth century, 


Recitative, Scarlatti’s use of, 191-2; ex- 
ample of Marcello's use of, 198. 

Reformation, practice of chanting at 
period of, 125, 130. 

Reid, John (afterwards General Reid), 87 ; 
works composed for Temple of Apollo 
under signature I. R. Esq., ib., 88; at 
court of George ITI, 41. 

Restoration, the, tradition of use of Latin 
chanting at period of, 127; destruction 
of choir-music of this date, ib.; many 
new chants composed at time of, 129. 

Restoration School of music, seemingly 
sudden appearance of, 108; secular 
music of soon eclipsed by more perfect 
work, 173. 

Reyher, Paul, his Les Masques Anglais 
quoted, 67, 68 n. 

Rhabanus Maurus, fragments from evan- 
geliarium of ninth century bound up 
with works of, 21. 

Rheims, Art-school of, 20, 22; character- 
istics of, 22. 

Rhythm, of Byzantine hymns, 90; the 
true distinction in hirmological, stiche- 
rarical, and papadical hymns, 91 ; con- 
ception of by madrigal writers, 148; 
changed aspect of due to influence of 
lute, 149; of unbarred polyphonic music, 
how determined, 150 ; great importance 
attached by Greeks to, 200; essence of 
is order, ib. ; example of translation of 
Greek poetry into rhythmical values, 
201 ; the ‘ metabolai ’ or modulations of, 
204, 205; modern examples of use of, 
206, 207. 

Riemann, Dr., his classification of modes 
in Greek Church music, 161; his de- 
scription of Anatolius’s Anasfasima, 166 n. 

Rimbault, Dr., Purcell’s ‘Address of 
Children of Chapel Royal’ once in pos- 
session of, 62n.; his Old Cheque-Book 
quoted, 64, 65. 

Rosert Smiru, 171-8: a pupil of Captain 
Cooke as one of the Children of the 
Chapel Royal, 171; early anthems by 
in Clifford’s collection, ib.; not men- 
tioned by Burney or Hawkins, ib. ; 
historians’ opinion that ‘he did not 
fulfil his early promise’, ib.; date of 
his birth, ib.; wrote some music for 
Shadwell’s Epsom Wells, ib.; admitted a 
musician in ordinary to Charles II, 172; 
date of his death, ib.; composer to 
the King’s Play-house, ib. ; playgoer's 
opinion of as a writer for the theatre, 
ib. ; compositions by, ib., 178; probably 
equal in promise to P. Humfrey, ib. ; 





THE MUSICAL ANTIQUARY 


his songs and instrumental pieces never 
likely to be resuscitated, ib. 

Robinson, Joseph, concert organizer in 
Dublin, 241, 

Robinson, P., on Handel’s journeys, 119. 

Rockstro, William S., letter describing 
Handel’s last hours in his Life of Handel, 
209. 


Romanus, greatest representative of rhyth- 
nical style of sacred Greek poetry, 88. 
Romanzini, Miss (afterwards Mrs. Bland), 
sings in Messink’s Island of Saints in 

Dublin, 105. 

Rosa, Salvator, satire of set to music by 
Cesti, 189. 

Rossi, Luigi, a principal composer of can- 
tatas of first Roman period, 185; ‘Ge- 
losia’ his most famous cantata, ib., 186 ; 
his power for vocal expression often 
remarkable, 186; example of his pas- 
sionate melody from ‘ Pensoso, afflitto’, 
187; musical example from a MS. at 
Christ Church by, 195-9. 

Rotta, drawing of King David playing on 
in British Museum MS., 25; early 
appreciation of, 29; old Germanic, 
found in tomb of fourth to seventh cen- 
tury near Oberflacht, 80; a favourite 
instrument in England and Germany, 
ib.; how played, ib.; the crwth or 
crowd developed from, 31. 

Rotunda, Dublin, compositions by T. 
Giordani performed at, 102, 108; con- 
certs by T. Giordani at, 107, 188. 

Round, or Hagiopolitan, system of Greek 
Church music, 80, 155; the direct 
ancestor of modern notation, ib.; ex- 
planation of, ib. ; interval signs of, 156, 
157 ; musical examples transcribed from, 
161-9; facsimile of MS. of, 167. 

Rousseau, Jean Jacques, tune of ‘Pray 
Gvuody’ assigned to, 84; his visit to 
England, 210; letters from to his friend 
B. Granville, ib., 211. 

Royal College of Music Library, music 
MSS. of J. Paisible in, 58. 

Royal Library, Naples, codex in on the 
rhythmical foot, 200. 

Ryan, Lacy, ballad-opera by, 2. 


Sadler, Mr., sang in Arne’s opera Eliza, 


Sakellarides, example of Greek music 
from, 96-7, 
Sapio, Signor, sang in concert in Dublin, 


Scarlatti, Alessandro, complained of short- 

comings of eighteenth tury wind- 
intruments, 144 ; madrigals written by, 
ib.; wrote over 500 cantatas, 158 n.; 
question as to origin of his ‘Tu lo sai’, 
184; cantata conventionalized in his 
works into a set form, 185, 189; extract 
from contemporary opinion of his operas, 
190; his most individual genius found 
in his chamber cantatas, ib.; his ex- 
pressive declamation compared with 
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Rossi’s, 191; his use of recitative, 191- 
2; delicacy and beauty of his phrasing, 
192; influence of Bononcini on, ib. ; 
wrote several cantatas with strings, 195 ; 
his improvisation contest with Zappi, 
222; MS. of his ‘Tu lo sai’ at Christ 
Church, 248, 

Schiftlarn, influence of Art-school of 
Rheims at, 22. 

Schlesinger, Kathleen, The Utrecht Psalter 
and its bearing on the History of Musical 
Instruments, 18-88; reference to her 
work on the instruments of the orches- 
tra, 23 n. 

Schubert, Franz P., influenced by Weber, 
147 ; musical ideals carried out perfectly 
in his Erikdnig, 191; use of antithesis by 
in his Sonata in E flat, 206. 

Schumann, Robert A., influence of Weber 
on, 147; use of ‘metabole’ by in his 
‘Widmung’ 205. 

Schiitz, H., interest of English musical 
writers in, 148. 

Scot, Captain Walter, ‘Come if you dare’ 
quoted i in his True History, &c., 124. 

Scott, Miss Isabella, probably confused 
with Mrs. Lampe by Lysons, 59; sang 
in Arne’s opera Eliza, ib. 

Scott, Mrs., Mrs. Arne’s sister (?), 182; 
terms offered by to Oxford Musical Society 
for one night’s engagement, ib. 

—a Psalter, history and bibliography 
of, 42. 

Seedo, Mr., probably employed to arrange 
musical part of some Drury Lane operas, 
1-8. 

a Dr. Max, his edition of The Messiah, 

17. 

Semantic or interval signs, in Greek 
Church music, 88, 94. 

Septuagint, musical instruments men- 
tioned in, 24. 

Sestini, Signora, sang songs by T. Giordani 
in opera Lionel and Clarissa, 105 n. 

Settle, Elkanah, his Ambitious Slave, 284. 

Shepherd, John, O Lord, the Maker of all 
things attributed to, 128; anthems 
whose composers are doubtful fathered 
upon, ib. 

Sheridan, Richard Brinsley, T. Giordani 
associated with first production of his 
Critic, 108 n. 

Showers (=J. Shore), reference to in 
Gentleman's Journal, 1692, 

Shutruk Nakounta, statuette of musician 
of reign of found at Suza, 

Simpson, John, —— of Sweeting’s 
Alley, 89. 

Singing, contemptuous attitude of writers 
on music towards, 142; appreciation of 
by amateur musicians, ib. ; 3 singers were 
best musicians of seventeenth century, 
148; modern singers often misunder- 
stand meaning of discord, 149. 

Smith, J. C., Handel’s amanuensis, list 
of manuscript scores of Handel’s works 
by, 208-9; letter from to B. Granville 
describing Handel’s last hours, 209, . 
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Smith, the younger, autographs be 
queathed by Handel to, 208, 

Smith, Robert, one of Captain Cooke's 
choir-boys at the Chapel Royal, 64; 
anthems by in Clifford’s Services and 
Anthems, ib. 

Smith, Robert, a ‘singing man’, buried 
in cloisters of Westminster Abbey, 171. 

Smock Alley Theatre, Dublin, Italian 
burletta played at, by Giordani a 
99, 100, 101; T. Giordani engaged as 
official composer for, 105. 

Society of Antiquaries of Scotland, Pro- 
ceedings of, 42n.; D. Laing’s article 
on MSS. of T. Wood in, ib. 

Sol-fa system of Greek Church music, thé 
modern, 92, 98; the ancient, 162. 

Somata, a kind of interval-sign in Greek 
musi, 98; are ‘steps’, 98n.; rule of, 


Some Earty Scorriso Compossrs, 42-50: 
little information accessible, 42; not 
much early Scottish music has survived, 
ib.; fostering care of Stewart kings, 
ib. ; Dr. Laing’s notes on, 48. 

Sonneck, 0. G. Note on The Wedding, 


181. 

Sons of Apollo, Society of the, a London 
tar, 86 society of the eighteenth cen- 

Soundboard, use of in ancient stringed 
instruments, 28. 

Soundchest, in ‘stringed instruments, early 
types of, 28; kinship of violin aa 
cithara ’ established by structure of 
their —— 29 ; of old Germanic 
rotta described, 80 

Southcote, Dr. John, date of P. Philips's 
death in notebook of, 241. 

Spain, musical instruments in use in 
during thirteenth century, 18; names 
of three varieties of guitar in, 83 ; 
cithara a favourite instrument in, ib. 3 : 
two kinds of guitars in Spain in four- 
teenth century, ib. 

Speech-accent, should be preserved in 
chanting, 126; words constantly wrested 
from to fit into the bars, 186, 

A made by T. Haxby of York, 


Squire, W. Barclay, An Index of Tunes 
in the Ballad-Operas, 1-17, 121 ; thosé 
in the British Museum Library, ib. ; 
ballad-opera overlooked by, ib., 122; 
181; article by in International Music 
Society’s Magazine, 225, 227 n. 

Staggins, Dr., Master of Music to Charles 
II, 58; words of songs by in Gentleman's 
Journal, 1693-4, 282, 

St. Callixtus, Monastery of, MS. Bible of 
St. Paul in, 25. 

St. Cecilia’s Day Feast, references to in 
Gentleman’s Journal, 1692-8, 284. 

St. Denis, Art-school of, 20. 

Stevenson, Sir John A., accompanies Miss 
K. Wheeler on pianoforte in songs by 
T. Giordani, 105. 

St. Evremond, patron of J. Paisible, 58, 
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St. Florus, monastery of, probable origin 
of evangeliarium from, 22. 

St. Gallen, Art-school of, 21; MS. psal- 
teriums at, 25. 

Sticherarium, in Greek Church music, 
a book of idiomela, hymns with metres 
or melodies of their own, 82, 84, 

St. John of Damascus, methodical en 
ment of extant Byzantine hymns for 
ritual use attributed to, 88; fixing of 
musical theory on basis of eight Byzan- 
tine modes attributed to, ib.; lived 
some time among the Saracens, 89; 
example of colon, or phrase, from his 
Canon for Easter, 91. 

St. Martini, Giovanni B., brother of 
Giuseppe, 41 n. 

St. Martini, Giuseppe, a member of the 
Temple of Apollo, 88 ; music composed 
by, 89; a great hautboy player, ib. ; 
director of chamber music to Frederick 
Prince of Wales, 41; confusion of with 
musicians of same name, 41 n. 

St. Paul, Bible of, executed for Charles le 
Chauve, 25. 

Stradella, Alessandro, anthems by, adap- 
tations of by Dean Aldrich, 60; the 
most important link between composers 
of cantatas of first Roman period and 
Scarlatti, 185 ; his ‘ L’incendio di Roma’ 
an example of declamatory scena with 
short aria, ib. ; musical example from, 
186 ; often extravagant in his coloratura, 
187 ; wrote several cantatas with strings, 
1965. 

Straight and Skillern, succeeds to Oswald’s 
music-selling business, 37, 89; works 
published by, 40. 

Streatfeild, R. A., Note on Handel's 
Journey to Hanover in 1716, 119; the 
Granville Collection of Handel Manu- 
scripts, 208-24. 

Stress, how denoted in Greek music, 


90, 91. 
String-players, England celebrated for in 
seventeenth century, 148, 

Strong, Robert and Edward, players on the 
double curtoll at the Chapel Royal, 68. 
Stuart, his Gretna Green with new accom- 

niments by T. Giordani produced in 
lin, 105. 
Suza, Tell at, statuette of musician with 
boat-shaped rebab found in, 29. 
Swarzenski, Georg, considers artist of 
Utrecht Psalter to have been an Anglo- 
Saxon, 22. 
Synesius, one of earliest Christian poets of 
Greek language, 87. 


Tallis, Thomas, simplicity of his setting 
of new English service a near approach 
to chanting, 127; the ‘Christ Church 
tune’ falsely ascribed to, ib.; his chant 
to the Athanasian Creed, 128; no 
authority for Anglican chants ascribed 
to, ib.; his ‘Canterbury tune’ treated 
as an example of Procrustean unifor- 


mity, 188; full anthems by, 109; single 
anthems by, 111-12. 

Tambourine, used by Romans, 26. 

Tasso, poems by set to music by Monte- 
verdi, 151. 

Tate, Nahum, his A Duke and no Duke 
referred to, 284; Odes, 281-2. 

Temple of Apollo, called by Madame 
D’Arblay an ‘imaginary Society’, 84, 
88; works composed for, 85, 37, 89; 
question of identity of with Apollo 
Society, 86; guesses about some of its 
members in Grove, 87 ; musical mystery 
of still awaits solution, 88 ; suggestions 
as to its composition, bc., ib. ; no trace 
of its existence after death of Oswald, 
88, 41; question of political signifi- 
cance, 40, 

Tenducci, Giusto F., sings in opera Love in 
Disguise in Dublin, 101. 

Teretism, in Greek music, singing of vocal 
passages to meaningless syllables, 81, 82. 

Tetrapody, the normal phrase-magni- 
tude of modern music, 204. 

Theatre Royal, Dublin, Gladwin’s The 
Medley produced at, 60. 

Theodorus, the Archpriest, Greek Psalter 
written by, 31 n. 

Thibaut, J., example of Round system in 
Greek Church music reproduced by, 
164-5. 

Thompson, E. M., his report on MS. of 
Utrecht Psalter, 20 n. 

Thomson, James, probably a member of 
the Temple of Apollo, 88. 

Tikkanen, Prof. J. J., convinced of Byzan- 
tine origin of Utrecht Psalter, 24 n. 

Tillyard, H. J. W., Greek Church Music, 
80-98, 154-70. 

* — in Greek music, explanation 
of, 94. 

Tomkins, Giles, single anthems by, 111-12, 

Tomkins, John, full anthems by, 110; 
single anthems by, 111-18. 

Tomkins, Robert, single anthems by, 
112-18. 

Tomkins, Thomas, full anthems by, 109-10; 
single anthems by, 110-18. 

Tomlinson, John, son of Thomas, a music 
teacher and composer, 57. 

Tomlinson, Thomas, succeeded to Haxby's 
business in York, 57. 

Tommaso GrorpaNI: An Itatran ComPosER 
in IRFLAuD, 99-107 : eldest son of Car- 
mine Giordani, 99; appeared at Covent 
Garden in Italian burlettas with other 
members of family, ib.; he and his 
family engaged by Mossop to appear in 
Dublin, ib. ; probably played on harpsi- 
chord, ib.; death of his mother, ib. ; 
his wonderful facility in composition, 
100 ; master of the florid Italian style; 
ib.; protests against his Italianizing of 
airs in Beggar's Opera, ib.; his Don Ful- 
minone and The Enchanter produced, ib. ; 
exceptionally fortunate in his inter- 
preters, 101; gave lessons on harpsi- 
chord, ib.; writes score for Love in 
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Disguise, ib. ; writes new score for Meta- 
stasio’s L’Eroe Cinese, 102; writes com- 
positions for Barry, ib.; his oratorio 
Isaac performed, ib. ; composition of his 
Castle Ode, ib. ; returns to England, ib. ; 
meets with and writes airs for O'Keeffe 
in London, ib. ; probably wrote overture 
for Drury Lane opera The E 

102 n.; wrote some of vocal music for 
Andrews and Miles’s Summer Amusement, 
ib. ; associated with first production of 
Sheridan's Critic, ib. ; returns to Dublin, 
108 ; associated with Leoni in manage- 
ment of Capel Street Theatre, ib. ; bank- 
ruptcy of, ib.; writes score for Gibraltar 

' and The Haunted Castle, ib. ; his fertility 
and resource, 104; total of his pieces 
produced at Capel Street Theatre, ib. ; 
married to Miss Wilkinson, ib. ; makes 
arrangement with his creditors, 106; 
official composer to Smock Alley Theatre, 
ib. ; termination of his engagement, ib. ; 
engaged in giving music lessons, 106; 
some of his noted pupils, ib. ; engaged 
as official composer at Theatre Royal, 
Crow Street, ib.; excellence of his accom- 
paniment on violin, ib. ; associated with 
W. Oulton, ib.; ‘Spiritual Concerts’ by, 
at Rotunda, 107; President of Irish 
Music Fund, ib.; his last important 
creative effort, ib. ; death of, ib. 

Tours, Art-school of, 20. 

Townshend, Lord and Lady, patronize T. 
Giordani in Dublin, 102. 

Tréves, MS. psalterium at, 25. 

Trinity College, Dublin, some of T. Wood’s 
set of part-books in, 42; the opera Love 
in Disguise written by unknown graduate 
of, 101; undergraduates from, patronize 
T. Giordani’s productions, ib. 

Triodium, Greek Service-book for Lent 
and Holy Week, 838. 

—_— marina, superseded by violin, 
2 


Tromikon-synagma, an interval-sign in 
Greek Church music, example of use of, 
168, 164, 169, 

Troparium, in Greek Church music, a 
short verse in metre of one already 
known, 88 n. 

Troubadour, or guitar-fiddle, use of bow 
with, 81. 

Troyes, Psalter of, 21. 

—* played at St. Cecilia’s Day Feast, 
2 


Tuba, used by various races, 27. 

Tudway, Dr. Thomas, his collection of 
MSS., 60; one of Captain Cooke’s choir- 
boys in Chapel Royal, 62 ; on services in 
Chapel Royal, 65 ; on composer of 0 Lord, 
the Maker of all things, 128. 

Tullamore, Lord, arrives in Dublin with 
Geminiani, 57. 

Turner, Dr. William, one of Captain 
Cooke’s choir-boys in Chapel Royal, 62; 
collaborated with Humfrey and Blow 
in the ‘Club’ anthem, 68; his second 
chant set out in modern notation, 189. 
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panum, a small side-drum, 26; how 
played, ib. ; kettledrum and tambourine 
included among tympana of Romans, 26. 

Tye, Dr. Christopher, example of use of 
repetition of first verse by, 44n.; full 
anthems by, 110. 


* Ubi est Abell?’ musical score of, 45-50. 

Urrecut Psatrer, THE, AND ITS BEARING ON 
THE History or Musicat InstRUMENTS, 
18-88: earliest extant example of art 
of verse-illustration applied to Psalms, 
18; its importance as a document of 
musical archsology, ib.; facsimile of 
the MS. issued by Palswographical 
Society, ib. n. ; drawings in, originally 
designed to illustrate the Greek or 
Syriac text, 19; miniatures in, without 
parallel in history of miniature painting 
in Western Europe, ib.; text of, assigned 
by Prof. Westwood to sixth or seventh 
century, ib. ; theory of illustrations by 
Anglo-Saxon artists, 20, 22; its resem- 
blance to other Carolin MSS. 
detected by Goldschmidt, 21; palso- 
graphical peculiarities in uncials of, 22 ; 
extant copies made from, 23; inspira- 
tion and local colour of, came from 
Christian East, 24, 26; original text of, 
probably Greek or Syriac, 25, 26; 
executed in diocese of Rheims, 26 ; pro- 
totype executed before burning of library 
at Alexandria, a.p. 688, ib.; list of 
musical instruments illustrated in, ib. ; 
description of instruments in, 27; a 
document of the highest importance in 
tracing history of violin family, 28; 
evidence of, that guitar was evolved 
from cithara, 82. 

Utrecht, University Library at, 19; MS. 
of Utrecht Psalter in, ib. 


Vecchi, Orazio, difficulties of his ‘ Amfi- 
parnaso ’, how to overcome them, 148. 
Venosa, Gesualdo Prince of, his madrigals 
almost ignored by historians, 145; 
works of, now more accessible, ib. 

‘ Vestigial ’ barring, examples of in chants, 
187, 189. 

Victorinus, M., on the long syllable in 
ancient poetry, 200, 201. 

Vincentio, Signor, criticized by Pepys, 67. 

a operatic arias composed 
Ys ° 

Violin, Utrecht Psalter a document of 
highest importance in tracing history of, 
28; characteristics of, ib.; the box- 
soundchest its indispensable feature, 
ib.; theory by which Moorish rebab is 
set up as ancestor of, 29; kinship of 
cithara and, ib.; development of, in 
Italy from the bowed guitar, 381; 
successive steps in development of, 82; 
philological evidence for ancestry of, 
88; principal exponent of music for 
the chamber, 195; dethroned by 
pianoforte, ib. 
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Vitruvius, his description of an organum, 


27. 

Volker-Museum, Berlin, old Germanic 
rotta in, 30. 

Volkslied, one of the legitimate vocal types 
of cantatas, 190, 

Voltaire, F.-M. A. de, his tragedy on 
‘Orphan of China’ theme, 102. 

— musical instruments mentioned 
in, 24. 


Wagner, Richard, influence of Weber 
on, 147, 

Walker, Dr. Ernest, his History of Music 
quoted, 148, 

Walker, Thomas, ballad-opera by, 3. 

Walpole, Horace, charmed by the acting 
of Signora N. Giordani, 99. 

Wanley, Humphrey, Byzantine musical 
MS. presented to, 83. 

Warwick, Thomas, full anthems by, 110. 

Watts, John, printer and publisher of 
ballad-operas, 2, 121; death of, ib.; 
word-books of oratorios issued by, 182. 

Weber, Carl M. von, imitated Beethoven, 
147; technically the weakest of the 
romantics, ib. ; his influence upon his 
contemporaries and followers, ib. 

Wedding, The, second edition of, issued by 
W. Mears, 181; extracts from D. E. 
Baker’s Biographia Dramatica relating to 
performances of, 184; question as to 
authorship of, ib. 

Weelks, T., full anthems by, 109-10. 

Weichsell, Mr., brother of Mrs, Billington, 
106; leader of band in Crow Street 
Theatre, ib. 

Wesley, Samuel, his ‘Ode on St. Cecilia 
and Music’, 234. 

Westphal, on the rhythmical foot in 
Greek poetry, 204, 206. 

Westwood, Prof. J. O., assigns text of 
Utrecht Psalter MS. to sixth or seventh 
century, 19; believed illustrations to 
be the work of Anglo-Saxon artist, 20; 
his letters to Atheneum, 22. 

Wheeler, Miss K., her first appearance in 
public, 105. 

White, I. (for R.), full anthems by, 109--10. 
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White, R., anthems by, adapted by Dean 
Aldrich, 60. 

Williams, C. F. Abdy, The Aristoxenian 
Theory of the Rhythmical Foot, 200-7, 

Williams, Joseph, comedy by, 284. 

Windchest of organum, misunderstood by 
artist of Utrecht Psalter, 27; and by 
artist of Eadwine Psalter, 28. 

Wise, Michael, one of Captain Cooke’s 
choir-boys in Chapel Royal, 62. 

Wolf, Hugo, his songs morbid and deca- 
dent, 151. 

Wood, Anthony, his MS. Notes on 
Musicians, in Bodleian, 72; his opinion 
of Captain Cooke, ib. 

Wood, Mrs. (née Paton), played in opera 
at Theatre Royal, Dublin, 241. 

Wood, Thomas, Vicar of St. Andrew's, 42; 
set of part-books by, ib., 43. 

Woodward, Henry, Queen Mab one of his 
most successful pantomimes, 88. 

Worsley, Henry, Byzantine musical MS. 
given to, 82. 


Young, John, meetings for practice of 
music at his house, 86; a musical in- 
strument maker and seller, ib. 

Young, Miss Polly, Mrs. Arne’s niece, 182; 
called herself Maria Barthelemon after 
marriage, ib.; witnessed Dr. Arne’s 
will, ib.; composed vocal and instru- 
mental music, ib., 188. 

Young, Talbot, attendance by, at meetings 
for practice of music, 36. 


Zambeccari, Count F. M., extract from 
letter by, on Scarlatti’s ‘Tl trionfo del 
valore’, 190, 

— Gioseffe, his definition of music, 

51. 


Ziani, praised by Crescimbeni as a writer* 
of chamber cantatas, 198. 

Zinke, or Cornet, used by Captain Cooke 
and by Bach to strengthen boys’ singing 
parts, 62. 

Zurich, Museum of the Antiquarian 
Society of, MSS. in, 28, 





